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vainly NAAR AE tee . INTRODUCTION . 


т a populous Mediterranean port and throughout its history 
a bustling metropolis, is privileged in having a continuous history and 
cultural evolution that were not interrupted at even the most difficult peri- 
ods of her history. 

The city was founded in 315 BC on the site of an earlier settlement by 
Cassander, who gave it the name of his wife, the sister of Alexander the 
Great. This event marks the beginning of a history that has confirmed the 
importance of the choice of this site at the head of the Thermaic Gulf. 

After the military conquest of Macedonia by the Romans (146 BC), Thes- 
saloniki began to play an increasingly important role, acting as a highly im- 
portant transit centre in the elaborate road network created by the Romans 
in the Balkan peninsula. Alongside this commercial activity, it also func- 
tioned as a military centre. 

During the course of the city's history, a special place is occupied by the 
period of the first Roman Tetrarchy, when the emperor Galerius (AD 250- 
311) established his seat at Thessaloniki. Galerius used the city as a base of 
operations for his campaigns against the Persians and built a brilliant Palace 
complex there, for which he extended the city to the east. It was at this date 
that Thessaloniki acquired its definitive form as a walled city, which it re- 
tained down to the end of the 19th century. Shortly after this, Constantinc 
the Great (AD 306-337) built the harbour at the south-west edge of the city, 
thereby converting it into an important naval centre. At this same period, the 
religious policy of the State changed. The new faith had already penetrated 
broad strata of society but had found the political authorities hostile. 
Theodosius the Great (AD 379-395), who was baptised a Christian in 
Thessaloniki by Bishop Ascholios, proclaimed it an official religion, 
indissolubly bound up with the fortunes of the state. | 

From the 4th century AD until 1430, when it was finally captured Бу the 
Turks, Thessaloniki was the second city of the empire after Byzantium. The 
city consolidated imperial policy in the European part of the empire, played 


a leading spiritual and artistic role in the Balkans, and frequently pursued 
an independent intellectual and social course, taking the lead in the secular 
and theological thinking of the age. 

The vitality and dynamism of Byzantine Thessaloniki is confirmed by its 
response to the adversities that frequently beset it during its 1100 years of 
history, often threatening the city's very existence. Repeatedly besieged by 
the Avars and Slavs in the 7th and 8th centuries, the Saracens in the 10th, 
and thereafter by the Bulgars and the Normans and Franks from the West, 
the city became the focus of the military activities of the Byzantine empire. 
These sieges failed to interrupt the cultural evolution of the city, however, 
which reached a very high level at the time of the Palaiologoi. The conver- 
sion of the Slavs by Cyril and Methodius, two brothers from ‘Thessaloniki, in 
the Ath century, and the creation of an alphabet in which the Slav language 
could be written, marked the beginning of the cultural influence exercised 
by Thessaloniki on the Slav world, which reached its culmination in the 14th 
century. It was mainly through Thessaloniki that the ideology and cultural 
influence of Byzantium was channelled to the Balkans. 

The monuments surviving from over one thousand years of history of 
the Byzantine city are representative of Byzantine culture and art over the 
centuries, and Thessaloniki is now regarded as an 'open museum' of Byzan- 
tine art. 

Immediately after the capture of "Thessaloniki by the Turks in 1430, the 
Byzantine city quickly acquired the personality of an Islamic centre of the 
Ottoman empire through the construction of large public and religious 
buildings. Thessaloniki had a multiracial character, however, which became 
even more pronounced after 1492, when a large number of Jews settled in 
the city. During the five hundred years following the Turkish conquest, until 
the liberation of the city in 1912, Thessaloniki continued to be a crossroads 
of ideas and cultures, and continued to play her civilising role in the Balkans, 
now under Turkish rule. 
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THE WALLS AND THE ACROPOLIS 


‘The shell of the ancient city and the urban organisation within it 





he ancient city was organised 
“Lent evolved within its fortifica- 
tions which acted not only as the 
main line of defence against hostile 
attacks, but also as the conventional 
boundary between the town and the 
surrounding agricultural area. 
The imposing late 4th century AD 
fortifications of Thessaloniki incor- 
porated the earlier defence wall dat- 
ing from the middle of the 3rd cen- 
tury AD, which it used as a buttress. 
This latter wall had been built hasti- 
ly, using earlier architectural materi- 
al, to protect the city from the raids 
of the Goths. The new walls had the 
shape of a trapezium and were about 
8 kilometres long. In the lower, more 
vulnerable section of the city, they 
were strengthened by an outwork 
and had stout triangular bulwarks 
placed at frequent intervals. Towers 
were built on the slopes of the hill, 
most of them rectangular. Triangu- 
lar bulwarks alternated with rectan- 
gular towers at the most sensitive 


points of the Acropolis. On the side 
facing the sea, the city was protected 
by the sea wall, which also incorpo- 
rated architectural members taken 
from the late Roman buildings in the 
Agora, probably for use in repairs 
made after the earthquakes of 620- 
630. This wall was low, and its outer 
face stood in the sea, and during the 
siege of Thessaloniki by the Saracens 
in 904, the general Petronios there- 
fore planned to construct a subma- 
rine barrier by throwing sarcopha- 
guses and funerary stelai into the sea 
in front of the sea wall. The plan was 
not brought to completion, however, 
and the Saracens entered the city 
from the sea. The sea wall was later re- 
inforced, before the siege of Thessalo- 
niki by the Normans. 

At the south-west end of the sea wall 
was the large artificial harbour that 


1. Map of the city within the walls. 


2. View of the Heptapyrgion. 
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reached as far as the church of Ayios 
Minas and was constructed Бу Con- 
stantine the Great during his stay in 


Thessaloniki (822-32 Ihe harbour 


was protected by а breakwater, re- 


ferred to as molos in the 7th century 


3. View of the Trigonion Tower and the end of 


the north wall. 


4. View of the dividing wall and the interior of 
the Acropolis, with the port of Thessaloniki in 
the bachground. 
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and later as the /zeremboulo. There 
second, natural harbour called 
Kellarion 
Thern 
The A 
exterior of the north-east section of 


on the east coast of the 
ic Gulf. 


ropolis was appended to the 


the enceinte, and followed the ge 
eral arrangement of the fortificatio 
in the lower city, with alternating 
rectangular towers and defensive tri- 
angular bulwarks at its most vulne 
able points. Evidence that the Acro- 


polis was a later addition is furnished 
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by the orientation of the towers on 
the dividing wall: these faced the 
interior of the Acropolis on what was 
originally the outer face of the city 
fortification wall. Inside the Acropo- 
lis there is a large cistern in the 
south-east section which was used for 
the city’s water-supply. On the north 
edge of the perimeter wall is the For- 
tress of the Heptapyrgion, to the 
south of which an Early Christian ba- 
silica has been excavated. 

The city has four main entrances: two 
Gates in each of the east and west 
walls, set at the ends of the two 
parallel main streets. The entrance 
to Thessaloniki from the west was via 
the Golden Gate, from which ran the 
main street of the с 





y, the Via Regia 
of the Roman period, called Leophoros 
by the Byzantines, which lies beneath 
the modern Egnatia Street. The 
second gate at the west was the 
Letaia Gate, standing on the western 
extension of the modern Ayiou Di- 
mitriou Street, beneath which ran a 
second ancient artery. In the east 





wall we know of the Cassandreia Gate 
(later the Kalamaria Gate) to which 
the Leophoros led, the New Golden 
Gate at the east end of Ayiou 
Dimitriou Street, and two other 


gates, the Asomatoi Gate and the 


5. Plan of the Heptapyrgion and 


surrounding area. 


6. View of the Heptapyrgion, showing the 
prison buildings. 
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Rome Gate. Smaller gates іп the 
north wall of the city mainly served 
military needs. The Acropolis com- 
municated with the city through a 
large gateway in the dividing wall, 
according to the Byzantine authors. 
Finally, there were two smaller gates 
in the Acropolis enceinte, communi- 
cating with the countryside. 
Inscriptions in the fortifications al- 
low us to trace their history through 
the modifications апа remodelling 
recorded in them, 





An inscription in bricks in a tower of 





the east wall, roughly at the level of 
the Ayios Dimitrios Hospital, states 
that “with unbreachable walls Hor- 
misdas fortified this great city, having 
clean hands". If it is accepted that the 
expression ‘having clean hands’ is a 
reference to the massacre of the citi- 
zens of Thessaloniki in the Hippo- 
drome, ordered by Theodosius the 
Great in 390, the Hormisdas of this 
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inscription is perhaps to be identified 
with the commander of a Balkan de- 
tachment of that name who is men- 
tioned by the historian Zosimos. In 
this case, AD 390 will furnish a termi- 


nus post quem for the construction of 


the fortifications. Over the following 
centuries, earthquakes and enemy at- 
tacks created a need for frequent re- 
pairs and modifications to the struc- 
ture, visible in the masonry and attest- 
ed in inscriptions. None of these 
works, however, altered the original 
layout or form of the fortifications. 

An inscription built into the south- 
ernmost tower in the west wall refers 
to a renewal of the tower dating to 
862: “In the time of Marinos, the 
royal protospatharios, this tower was 


renewed under the supervision of 


Kakikis, the royal strator, in the year 
6370 from the founding of the 
world, of indiction 10th.” 

The siege and capture of Thessaloniki 
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by the Saracens in 904 is the context 
lor an inscription found in the ruins 
ol the sea wall (now in the Museum 
ol Byzantine Civilisation): “Renewed 
ander Leo and Alexander, natural 
brothers and emperors, апа our 
Christian rulers, and under Niko- 
laos, Our ecumenical patriarch. Re- 
newed under Leo, royal protospathari- 
o» and Chitzilakis, general of Thes- 
saloniki, and under John, Archbish- 
op of Thessaloniki.” 

[wo inscriptions in a tower at the 
south-west junction between the 
\cropolis and the fortification walls 
refer to a major intervention in the 
defences during the 12th century: 








“Tower of the most reverend, reve- 
rend and great charlowlarios, Master 
Andronikos Lapardas” and “the most 
humble Michael Prosouch, servant of 
Michael Lapardas.” The names ге- 
corded in these inscriptions are 
known in the prosopography of the 
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period of the Komninoi (с.1167). 

Further work in this same period is 
mentioned by an inscription in one of 
the Acropolis towers, outside the Hep- 
tapyrgion: “This is the work of Basil, 
the Metropolitan of indiction 8th.” 
The metropolitan bishop Basil is to be 
identified with Basil of Ohrid, Metro- 
politan of Thessaloniki (1145-69). 

The inscription of Hyaleos, logothete 
lou stratiotikou (Constantinople, Ar- 
chaeological Museum), refers to a re- 
pair of the sea wall in 1316: “This ... 
of the wall was built from the foun- 
dations through the contribution 
and cooperation of the most reve- 
rend logothete lou stratiotikou Hyaleos, 


7. Drawing of the inscription of Hormisdas. 
8. Drawing of the inscription of Marinos. 


9, 10. Inscription of Andronikos Lapardas and 
Michael Prosouch. 
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X Th 
year 6824, of'indiction 14th." 


»overnor of this ci iloniki in the 
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The monogram of Andronikos Pa- 
laiologos on a tower in the dividing 
wall between the Acropolis and the 
city presumably refers to a repair 
made by Andronikos III Palaiologos 
(1328-41), who is known to have 
been connected with "Thessaloniki. 


Anna Palaiologina, too, the wife of 


Andronikos III, who herself had 
connections with "Thessaloniki and 
stayed there for a long interval, built 
a gate at the south-east corner of the 
enceinte, at its junction with the 


tioned in an inscription of Manuel 11 
Palaiologos on a tower at the north 


edge of the wall, presumably dating 








from his stay in Thessaloniki as De 
pot (1369-73):“By the strength of 
Manuel, our mighty Despot, this 
tower was erected from the founda- 
tions in this wall by duke Georgios 
Apokaukos. By the strength of Ma- 
nuel the mighty.” 

Large TOWERS and FORTS acted as 
nodal points in the perimeter of the 
walls. Their present form is the out- 
come of major works undertaken by 
the Turks after the capture of the 





Acropolis, to the west of the Trigonion 
‘Tower. The marble pilaster of this gate 
has the following inscription (135 
56): “The present gate was erected at 
the orders of the almighty and holy 
mistress and lady, Mistress Anna Pa- 
laiologina, when Ioannis Chamaetos, 





quaestor, was guardian of the fortress, 
in the year 6864, of indiction 9th.” 
Finally, a repair of the walls is men- 





city to strengthen its fortifications 
and adapt them to the new require- 
ments of artillery warfare. At the east 
end of the sea wall, where it joins the 
east wall, stands the WHITE TOWER, 
probably on the site of the ‘eastern 
tower by the sea’ mentioned by 
Byzantine authors. 

Sultan Suleiman the Magnificent 
(1520-1566) built the VARDARI FORT 
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11. View of part of the dividing wall from 










inside the Acropolis. 


12. Inscription of Anna Palaiologina. 


13. West walls of Irini Street. 
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at the south-west edge of the en- 
ceinte, to protect the west side of the 
harbour. ‘The east section of the pe- 
rimeter wall of this fortress incorpo- 
rated part of the west wall of the Ear- 
ly Christian period. 





At the north end of the east wall is 
the CHAIN TOWER (Pyrgos Alyseos, 
Zincirli Kule or Kuşaklı Kule). In 
the 15th century this tower replaced 
Ше Byzantine Trigonion ‘Tower, 
which was incorporated in its struc- 
ture; before the eighteenth century, 
it was used as a gunpowder maga- 
zine and arsenal. 

‘The FORT OF THE HEPTAPYRGION 
(Yedi Kule) rises at the northern- 
most point of the Acropolis. It is the 
product of the remodelling of a pre- 
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Ы. Trigonion Tower. 


15. 16. Heptapyrgion. Byzantine sculptures 


built into the main entrance tower. 


existing Byzantine fort, carried out in 
1431, immediately after the capture 
of the city by the Turks. This is attest- 
ed by a Turkish inscription above the 
main entrance tower, which has an 
interesting facade incorporating By- 
zanüne sculptures in second use. 
Che inscription refers to the capture 
of Thessaloniki by the Turks: “This 
Acropolis was conquered and cap- 
tured by force, from the hands of the 


infidels and Franks, with the help of 


God, by Sultan Murad, son of Sultan 
Mehmet, whose banner God does not 
cease to make victorious. And he 


slaughtered and took prisoner some 
of their sons, and took their proper- 
ty. And about one month later, this 
tower was built and founded by Cavus 
Bey, kit 
the month. of Ramadan, in the year 
834 (= 1431).” The Сам 
ferred to was the first Turkish gov- 





g of emirs and the great, in 





Bey re- 


ernor of Thessaloniki. 

The Heptapyrgion, like the corre- 
sponding fortress in Constantinople, 
owes its name to the seven rectangu- 
lar towers of which it consisted, to- 
gether with the enceinte and the 
main entrance tower, which has the 
shape of the Greek letter И, It is a 
polygonal fortress formed on the 
north-east edge of the Acropolis by 
the addition of an almost semicircu- 
lar wall to the enceinte at this point, 


16 
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on the inside of the Acropolis. The 


southern part of the fortress that was 


added to the existing north wall of 


the Acropolis has a symmetry of de- 
sign and execution that links it with 
the original layout of the closed for- 
tress, which is probably to be attrib- 
uted to the Late Byzantine period. 
By contrast, the north part of the en- 
closure wall, which results from the 
incorporation in the fortress of part 
of the earlier wall of the Acropolis, 
exhibits some variety in its dimen- 
sions and in the form of its towers. 
The wall between the towers is cren- 
ellated and, inside the fortress, forms 
а passageway to facilitate communi- 
cation between the towers. 

‘The current investigation of the mon- 
ument that is accompanying its resto- 
ration is producing valuable new evi- 
dence for the numerous remodellings 
and repairs, as well as for the original 
form and articulation of the towers, 
which had vaulted internal staircases 
communicating between the floors. 
‘The major intervention seems to have 
been in the main entrance tower, 
where the entire south side was re- 
moved and a new facade constructed, 
using Byzantine reliefs and architec- 
tural members as decoration. 

During the period of Turkish domi- 
nation, the Heptapyrgion was used 
as the seat of the Turkish governor. 
At the end of the 19th century, a 
prison was established in the fortress 
that became known as Yedi Kule, 
after the Turkish name of the for- 
tress itself. A variety of buildings was 


erected to serve the needs of the 
prison, both inside the monument 
and outside its south front, which 
was completely concealed by them. 
The prison was moved from the 
monument in 1989. 

At the end of the last century (1873), 
the sea wall began gradually to be 
demolished, followed by large sec- 
tions of the land walls in the lower, 
flat area of the city. The surviving 
fortifications, however, a length of al- 
most 4 kilometres, including the 
Acropolis and the Heptapyrgion, 
form an imposing complex. ‘The line 
of the sea wall, from the White Tow- 
er to Constantine the Great's har- 
bour, is beíng uncovered by excava- 
tions in building plots along the en- 
tire length of Proxenou Koromila 
Street, the first street inland parallel 
with Nikis Avenue, the modern 
street along the sea-front. Excava- 
tions in building plots in recent years 
have also revealed large sections of 
the east wall and the outwork 
between Ethnikis Amynis and Filikis 
Eterias Streets. 

The Early Byzantine city evolved 
within the line of the fortifications, 
retaining the urban tissue of the 
Roman city, with its orthogonal 
building blocks, the same chess- 
board pattern of streets, the Agora, 
and the large public buildings. The 
greatest changes were the result of 
the building of the major complexes 
of Early Christian basilicas, which re- 
placed earlier public buildings or, in 
some cases, incorporated sections of 
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them. OF the PRIVATE DWELLINGS 
dating from the Early Christian peri- 
od that have been excavated, we may 
note the private residence in Toulia- 
nou Street, near the church of the 
Laodigitria, which preserves a fairly 
complete house-form, and the one in 
Lapithon Street, near the church of 
Profitis Ilias, with a luxurious triclin- 


ium room. 


17. Axonometric plan of the Early Christian 


house in Ioulianou Street. 


18. Plan and section of the cistern of the 
church of the Ayioi Apostoloi (after Orlandos). 





Of the URBAN INFRASTRUCTURE of 
Thessaloniki, large sections of the 
comprehensive water-supply system 
have been discovered in recent 
years. This consisted of large aque- 
ducts that carried water from sources 
outside Thessaloniki and distributed 
it to large cisterns or reservoirs in- 
side the city; examples of these are 
the cistern outside the Heptapyr- 
gion, that in Igoumenou Street, one 
in Olympiados Street, and others. An 
internal network of smaller conduits 
distributed the water to public and 
private buildings (dwellings, baths, 
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public utility buildings). Monasteries 
in the city, amongst them Vlatadon 
Monastery and the monastery. to 
which the church of the Ayioi Apos- 
toloi belonged, had their own cis- 
terns, set within their precincts. 
Close outside the walls of the an- 
cient city, hard alongside the cares 
of the living, stretched the ancient 
cemeteries which, through their bu- 
rial customs, gave expression to the 
ambitions and the cults of the an- 
cient world and its beliefs concern- 
ing the next world, transcendental 
and inaccessible. 

‘The CHRISTIAN CEMETERIES of the 
Early Byzantine period (3rd-7th cen- 





turies) lie outside the east and west 
walls of Thessaloniki. At first, Chris- 





tian burials took place within the ex- 
isting pagan cemeteries, but eventu- 





ally special Christian cemeteries 
were created, either around the 


tombs of martyrs and Martyria (buri- 
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als ad sanctos), or in areas organised as 
cemeteries by the city Church. The 
Christian tombs of Thessaloniki have 
yielded some important discoveries 
and wall-paintings that express the 
Christian faith and beliefs. 

From the 9th century onwards, it be- 
came the practice to bury the dead 
inside the city, either in churches, in 
the case of very important individu- 
als (in the church of Ayia Sophia, for 
example), or in the precincts of the 
churches and monasteries. The mov- 
ing of the cemeteries inside the area 


of s 





cleavage in the history of the ancient 
city, and led to a major translorma- 
Поп in the urban design of the 
walled city of Thessaloniki. 


attlement marks a deep line of 
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19. Wall-painting from a tomb at 13, 
Apolloniados Street 
(Museum of Byzantine Civilization). 


20. Wall-painting from a tomb with Sosanna 
and the Hebrew judges 
(Museum of Byzantine Civilization). 





21. Wall-painting from a tomb at 3, Vasilissi: 


Olgas Street (Museum of Byzantine Civilization). 
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INLAND FROM 
ГИЕ SEA ALONG THE EAST WALLS 


the White Tower, the churches of Avios Antonios and the Nea Panayia. 
‘The cemetery basilica in Triti Septemvriou Street 


s ships approached the harbour 
Ах Thessaloniki in the Byzantine 
period, travellers about to disembark 
gazed upon the second city, girt with 
its tall fortifications and the lower sea 
wall near the coast. At the junction 
hetween the east wall and the sea 
wall rose a tower which is mentioned 
hy Eustathios, Metropolitan of Thes- 
saloniki, during the Norman siege of 
1185. At the end of the 15th century, 
the WHITE TOWER was built in its 
place; à monument closely bound up 
with the history of the city and with 
which is connected a variety of myths 
surrounding its successive changes of 
name. The name ‘Fortress of Kala- 
maria’, mentioned in the 18th centu- 
гу, gave way to “Tower of the Janis- 
saries and “Bloody Tower (Kanlı 
Kule), with reference to the fact that 
и was used as a gaol for prisoners 
serving life sentences. These were of- 
ten executed by the Janissaries on 
the battlements, filling the walls of 





the tower with their blood and the 
hearts of passers by with terror. In 
1890, an attempt was made to mod- 
ernise the tower, and it was white- 
washed by a life prisoner in return 
for his freedom. As a result, the 
building became known in the mod- 
ern history of Thessaloniki as the 
"White Tower. 

‘The tower is a cylindrical structure, 
3 
circled by a decorative poros cornice 





9 m high, the body of which is en- 


of semicircular section. It comprises 
a ground floor and six upper storeys, 
linked by a spiral staircase winding 
around the edge of the building. 
There is а small tower on the flat 
roof. The battlements on the flat roof 
are supported on poros consoles, 
linked by small arches. According to 
the description of it by the Turkish 


22. White Тошег showing its polygonal 
enclosure wall, on an old postcard 


23. White Tower. View of the main room on the 





second floor. 


24, White Tower. Section. 


25. White Tower. The entrance on the first floor. 


26. View of the White Tower from the north. 








traveller Evliya Celebi, the tower was 
earlier covered by а lead roof. Up to 
the beginning of the 20th century, it 
was enclosed within a polygonal wall, 





with small octagonal towers at the 
corners that were used as arsenals. A 
‘Turkish inscription was also pre- 
served above the entrance, stating 
that the Tower of Leo was built in 
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1535-36, a date probably referring to 


the construction of the enclosure wall. 
‘The White Tower is the home of a 
permanent exhibition entitled “Гһев- 
saloniki: History and Art’. This covers 
the history of the city from AD 300 to 
AD 1430, and is organised by units 
based on particular subjects, covering 
four floors of the tower. 


\ AND EROM FI 





27. The church of Ayios Antonios and the tower т 


the wall at its north-east corner. 


28. Church of Ayios Antonios. View of the entrance. 


29. Church of the Nea Panayia. 





* As we proceed from the White Tower 
along Filikis Eterias Street, we can see 
sections of the EAST WALL and the 
OUTWORK in a few building plots that 
have not yet been built upon, and in 
uncovered areas of building sites. 

On the same street one also encoun- 
ters the church of AYIOS ANTONIOS, 
dedicated to Saint Antony the Great 





„з 34 .. 


and to Hosios Antonios, the local 
saint of Veria and patron of the in- 
sane. This church, which is probably 
to be dated to the 18th century, was 
a chapel of the Metropolitan church 
of The 
asylum and sanatorium for the men- 
tally deranged. This is attested by the 
huge iron rings on the iconostasis, to 





saloniki, and was used as an 





which the patients used to be 
chained. 

The north-east corner of the church 
is part of a triangular tower in the 
east wall of the city, to which the 
church was appended. A domed 
structure that was part of the tower 
and has been incorporated into the 
north-east corner of the church was 
used as a cell for the sick. The city 
wall was demolished in 1889. 

The church has 
hipped roof. The south and w 





two aisles and a 
SL 
able design in- 











fronts have a remar 
volving two rows of pointed and cir- 
cular windows. The interior of the 
church is divided by an arcade into 
two unequal parts. The north aisle 
was at first used as a narthex and gy- 
naikonitis. Of the original decoration 
of the church, only the painted 
wooden iconostasis survives. 

Proceeding westwards from the 
church of Ayios Antonios, we pass 
the site of the Hippodrome, now 
buried beneath the building sites in 
the street named after it, near the 
church of Ayios Konstantinos, which 
replaced a post-Byzantine church. 
Beyond this, we reach D. Gounari 
Street, which crosses the palace com- 





plex of Galerius. At the end of D. 
sounari Street nearest the sea stands 
e church of the NEA PANAYIA, for- 
попу known as the Megali or Trani 


'anayia, which is dedicated to the 


Yormition of the Virgin. The present 
wurch was built in 1727, on the site 


antine monas- 





ol a 12th century Byz 


ry of the Virgin, founded by Ilarion 


Mastounis and destroyed by fire 
нии 1690. 
his church is a three 


-aisled basilica 





with a H-shaped gynaikonitis on the 
west side. The exterior has a porch on 





іс south side and a portico along the 
west front. The wall-paintings of the 
anctuary and the gynaikonitis are of 
iome interest. They date from the 
lime of the foundation of the church, 
and represent an 18th century artistic 
tendency to return to the models of 





Palaiologan painting. The gilded, 
wood-carved iconostasis in the church 
and the icons contemporary with it 
are also of interest. The bishop's 
throne, the pulpit, and the painted 
ceiling date from the I9th century. 

If we return to the east walls and as- 
cend the hill outside them as far as 
Syntrivaniou Square, which takes its 
name from the old fountain, we can 
make a short detour and visit an 
interesting group of tombs in the 
east Early Christian cemetery, which 
is preserved beneath the elevated 
bridge on Triti Septemvriou Street. 
The group consists of a kernel of 


vaulted Christian tombs set around 
the cruciform MARTYRIUM attributed 
to Alexander of Pydna, who was 
martyred under the emperor Maxi- 
mian. Fifty-eight tombs have been 











uncovered so far. То the north has 
been excavated the east section of a 
three-aisled CEMETERY BASILICA, in 
contact with the Martyrium. The rest 
of the church lies beneath the adja- 
cent buildings of the Thessaloniki 
International Trade Fair. One fea- 
ture of interest in this basilica is the 
fact that the sanctuary is equipped 
with a kyklion: a wide, subterranean, 
semicircular corridor, the floor of 





a 


which is paved with marble and the 
walls adorned with painted decora- 
tion, encircles the outside of the sanc- 
tuary apse. This crypt was probably 
connected with the cult of martyrs. 
At the centre of the sanctuary, be- 
neath the place occupied by the Holy 
Altar, was found the enkainion of the 
church, containing a small marble 
coffer and a silver reliquary incised 
with the monogram of Christ. Around 
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и was discovered a hoard of coins 
(AD 380-450); these furnish a termi- 


nus post quem for the construction of 


the basilica, which survived until the 
beginning of the 7th century, when it 
was destroyed by the Avars and Slavs 
besieging the city. 

temvriou Street and Stratou Avenue 
stands the new Museum of Byzantine 
Civilization of Thessaloniki. 





30. Church of the Nea Panayia. The Platytera 


in the sanctuary apse. 


31. Church of the Nea Panayia. Detail of the 


iconostasis. 
32. Detail of a silver reliquary from the 
cemetery basilica in Triti Septemvriou Street 


(Museum of Byzantine Civilization). 


33. Plan of the east part of the cemetery 


basilica in Triti Septemvriou Street. 

























































































E o 


p: 


ILIPPOU 
[^ 





EGNATIA 




































































GOUNARI = 











— D3 


ив 















































AROUND THE PROCESSIONAL WAY 


Vhe churches of the Ypapandi, the Saviour, the Panagouda, 
Ayios Pandeleimon. The Arch of Galerius and the Rotunda 





ahe church of the YPAPANDI (the 
Presentation of Christ in the 
тріо). on Egnatia Street, is the first 
church we encounter as we return 
hom the cemetery basilica іп Triti 
5eptemvriou Street, heading towards 
the Arch of Galerius and the Rotunda. 
I he entrance into Egnatia Street from 
Syntrivaniou Square coincides more 
or less with the entrance into the city 
from the Cassandreia Gate – the Kala- 
maria Gate of the Byzantine period. 
I he present church was radically re- 
paired in 1841. Our information 
concerning it comes from the begin- 
ning of the 16th century, when it was 
granted as a metochion to the Monas- 
tery of Ayia Anastasia in Chalkidiki. 
In the patriarchal documents con- 
fuming the monastery's title to the 
church, it is referred to as the mony- 
пон (small church) of Куг Joel, ded- 
icated to the Virgin. Theonas, Abbot 
of the Monastery of Ayia Anastasia, 
and later Metropolitan of Thessalo- 


niki, undertook the restoration of 
this monydrion, which in 1531 was in 
ruined condition. The monastery’s 
title to it is also mentioned in an in- 
scription of 1841, inscribed in the 
east wall of the church. 

The church is of an architectural type 
common to dozens of 19th century 
churches in Macedonia, namely the 
three-aisled timber-roofed basilica. 
The unusual feature of it is that the 
aisles are separated by wooden pillars 
instead of columns. The wooden gy- 
naikonitis above the narthex 15 
horseshoe-shaped, and extends over 
part of the side aisles. The east side 
has very careful masonry with dres- 
sed blocks of stone alternating with 
bricks, a system also found in the low- 
er parts of the walls on the north and 
south sides. Pieces of Roman and 
Byzantine sculptures are incorporat- 


34. Rotunda. Wall mosaic on the vault of the 


south-east recess (detail). 
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ed in the north wall, along with part 





72 referring to 


a Byzantine official. The wood-carved 





of an inscription of 15 


decoration of the church dates from 
the I9th century, and the sanctuary 
doors, decorated with a scene of the 
Annunciation, are the work of the 
Cretan School in the 16th century. 

To the west of the church of the Ypa- 
pandi on Egnatia Street is the small 
church of the SAVIOUR (Sotir). Archae- 


ological investigation and r 





storation 
work following the 1978 earthquakes, 
in which the church was badly dam- 
aged, have brought to light new evi- 
dence that has led to a radical review 
of our knowledge of the structure. 

‘The original position of the Holy Al- 
tar has been discovered, and a small 
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lead reliquary that was the church's 


enkainion. Vwo inscriptions incised on 


the reliquary inform us that the 
thurch was dedicated to the Virgin. 
this contradicted the generally ac- 
cepted view of scholars at the time 
that the church was to be identified 
with the monydrion of Kyr Kyros men- 
tioned in а chrysobull of the emperor 
John V Palaiologos, issued in 1364 
ind now in the Vatopedi Monastery. 
Some scholars, indeed, regard this 
monydrion as the chapel of a major 
monastery complex, which they iden- 
tify with the Monastery of Куг Joel. 











35. Church of the Ypapandi. The iconostasis. 
36. Church of the Ypapandi. View of the north wall. 
37. Church of the Saviour (Sotir). Plan. 


38. Church of the Saviour (Sotir). View from the north. 
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Work on the church also revealed its 
original architectural form, the rare 
type of the inscribed tetraconch 
church. The discovery of two graves 
beneath the floor of the north and 
south apses, and of others in the nar- 
thex and around the church, have 
led to the soundly based suggestion 
that the structure was a funerary 
monument. Finally, investigations in 
the dome have revealed a coin placed 
in its structure, on the basis of which 
the church has been dated to about 
1350; more importantly, they have 
revealed the hitherto unknown wall- 
painting 





sin the dome. 


ТЕМЕ LHESSALONI 


The ground plan of the church con 
sists of a square with a tetraconch in 
scribed within и. The exterior of the 
sanctuary apse is semihexagonal in 
form. The narthex, which is append- 
ed at the west, was added during 
work on the church in 1936, replac- 
ing an earlier, though not Byzantine, 
narthex. The nave is covered by an 
eight-sided dome, relatively tall for 
the size of the monument, which is 
articulated by rows of arches and 
brick half-columns, the typical hall- 





marks of Palaiologan church-building 





in Thessaloniki. The base is of rubble 


masonry, with courses of bricks above 
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the semidomes over the apses, laid 


entirely with mud. 

The church was definitely not con- 
verted into a mosque during the pe- 
riod of Turkish domination, possibly 
because of its small size, or because it 
stood in the Christian district of Pana- 
gouda, in the grounds of a private 
dwelling. 

The wall-paintings uncovered in the 
dome, beneath a thick layer of soot, 
are arranged in three zones. At the 


39. Church of the Saviour (Sotir). Saint 
Romanos, from a depiction of the Divine Liturgy. 


40. Church of the Saviour (Sotir). 
The prophet Elijah. 


41. Church of the Saviour (Sotir). 
The prophet David. 


42. Church of the Saviour (Sotir). 
The prophet Jeremiah. 


pinnacle of the dome is depicted the 
figure of Christ, ascending trium- 
phantly in a glory held by angels. His 
Ascension is watched by the Virgin 
and the Apostles lower down, and de- 
pictions of the sun and moon and 
personifications of the winds are add- 
ed, in accordance with the established 
Byzantine iconography of the subject. 
Light prophets are depicted between 
the windows of the dome, and at its 
base is unfolded the Divine Liturgy, 
in the type and image of the Heaven- 
ly Liturgy. Thus, though Christ ap- 
pears in a Theophany, he is flanked 
not by angels, but by church fathers, 
deacons, chanters, and the faithful. 
‘These wall-paintings are dated to the 
period 1350-70, and their art is valu- 
able testimony to the hitherto un- 
known artistic output of Thessaloniki 
in the middle of this century, reveal- 





ing through its repertoire the spiri- 
tual concerns of the intellectuals of 
the city. 

The church of the PANAYIA GORGOE- 
PIKOOS, better known as the PANA- 
GOUDA, which was the centre of the 
Christian district of this name under 
the Turkish occupation, is a few me- 
tres to the south-west of the church 
of the Saviour. Dedicated to the 
Birth of the Virgin, it was built in 
1818 and replaced an earlier church 
of the same name — this is clear from 

a reference of 1789 in a codex — 
which was destroyed by fire in 1817. 

The large church which, according 

to archival sources, was given а 

eater size than permitted by the 

Turkish authorities, belongs to the 

well-known type of the three-aisled 

timber-roofed basilica with a gynai- 





konitis. It has yielded some impor- 
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tant Byzantine treasures and this, 
taken together with other evidence, 
makes it probable that there had 
been а Byzantine church оп the 
ame site. The view has recently been 
idvanced that the church is perhaps 
to be identified with the monastery 
referred to by the name “Vasilikon”, 
mentioned in the Byzantine sources 
ol the 12th, 13th and 14th centuries, 
which later became a nunnery. 

Just to the north of the church of the 
Panagouda, at the junction of Iasoni- 
dou and Arrianou Streets, the church 
of AYIOS PANDELEIMON is another of 
the Byzantine churches of Thessalo- 





niki which is difficult to identify, since 
its present name is a modern one. 

Historical research identified the 
church with the Monastery of the Vir- 
gin Peribleptos, also known as the 
Monastery of Kyr Isaac, from the mo- 
nastic name of its founder who, under 
the name Iakovos, was Metropolitan 
of Thessaloniki between 1295 and 
1 
with a number of disting 
lectuals of Thessaloniki in the 14th 


15. This monastery is connected 





ished intel- 





century, amongst them the Hellenist 
Thomas Magistros and Matthaios 
Vlastaris, author, amongst other 
things, of the famous Constitution, a 
handbook of civil and religious law 
that circulated widely amongst the 
Slav peoples. The monastery retained 
the name of its founder after 1548, 
when it was converted into a mosque 
with the name Ishakiye Camii. 

The identification of the modern 
church of Ayios Pandeleimon with the 








Monastery of the Virgin Peribleptos 
was not universally accepted, and 
some scholars believe that the Monas- 
tery of the Peribleptos already existed 
in the 12th century, and that the 
church of Ayios Pandeleimon was 
converted into a mosque about 1500 
by İshak Celebi, the Kadi of Thessalo- 
niki, after whom it was named. The 








architecture and painted decoration 
of the church, however, date it to the 
late 13th - early 14th century and, to- 
gether with other evidence, appear to 
support the former view. 

From an architectural point of view, 
the church belongs to the complex 
tetrastyle cross-in-square type, with a 
narthex апа ап ambulatory that 
ends at the east in two chapels. The 
ambulatory was destroyed at the 
beginning of the century, but the 
chapels survive. We know, however, 
that the outer faces of the ambulato- 
ry were articulated by blind arcading 
and that it had two tribela on the 
north and south, two domes in the 
middle of the north and south sides, 
and two more at the north-west and 
south-west corners. The centre of 
the narthex, too, was covered by a 
dome, while the side bays were vault- 
ed. The eight-sided dome over the 
nave is supported on columns and 
capitals taken from earlier buildings. 
The triple sanctuary ends in an apse 


with a five-sided exterior, which has a 


43. Church of the Panagouda. East side. 
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three-light window in the centre. 
V here are also three-light windows 
in the drums over the arms of the 
cross. The decorative brickwork is 
confined to dentilated bands and ro- 
settes. 

Very few of the original wall-pain- 
tings survive. In the prothesis is pre- 
served a representation of the Virgi 








AROUND TILE PROGESSTONAL WAY 


im an attitude of supplication with 


Christ at her bosom, in the type of 


the intercessor praying for the salva- 
пон of mankind. The diakonikon 
has some of the most important 


saints of the church, such as Saint 


Peter of Alexandria, Eustathios of 


\ntioch, and Gregory of Nyssa; these 





іге portrayed in an attitude of rever- 
ence towards Saint James the Broth- 
vr ol the Lord, who occupies the po- 
ition of honour in the apse. This 
composition has been interpreted as 


honouring both the Church of Jeru- 


salem, of which James the Brother of 


the Lord was the first bishop, and 
also St. James himself, who had the 
sume name as the founder of the 


church, James, the Metropolitan of 


V hessaloniki. 

lhe art of the wall-paintings has 
been described as transitional, since 
they combine the monumental style, 





anti-classical conception, and model- 


ling of 13th century painting with 





the colour harmony and facial types 
of 14th century works. 

The rest of the painted decoration of 
the church belongs to a Turkish re- 
pair at the beginning of the 20th 
century. The phase when the church 
was converted into a mosque is rep- 
resented by the base of the minaret 
and a marble fountain in the grounds 
of the building. 


44. Church of Ayios Pandeleimon. Plan of the 
church in its present condition. 


45. Church of Ayios Pandeleimon. View from 


the north-east. 


46. Church of Ayios Pandeleimon. Saint James 
the Brother of the Lord. 


47. Church of Ayios Pandeleimon. The Virgin 


venerating and Christ. 





Ihe ROTUNDA is only a few metres 
away from the church of Ayios Pan- 
deleimon. To gain a full picture of 
the Rotunda as part of a wider build- 
ing complex, however, it should not 
be approached by the narrow street 
to the east of Ayios Pandeleimon; in- 





stead, one should walk down Iasoni- 





dou Street, turn east along Egnatia 
Street and see it from the Arch of 
Galerius. The Rotunda, the Arch of 
Galerius - now known as Kamara — 
the Hippodrome and the Palace, to 
the south of Egnatia Street, were the 


" 








main buildings of the Palace com- 
plex with which the emperor Galeri- 
us adorned Thessaloniki — the s 





C- 
ond city in the eastern half of the 
Roman empire, after Sirmio. The 
complex was designed as an integrat- 
ed ensemble from the beginning, 
and is thought to have been built 
during the first fifty years of the 4th 
century. Of the buildings of which it 
was formed, the Hippodrome - in 
the modern square named after it — 
has not survived, the Palace has been 
partially excavated - parts of it can be 
seen in Navarinou Square - the west 
section of the triumphal Arch sur- 
viv 





‚ and the Rotunda is preserved, 
along with the annexes appended to 
it for its later uses. 

The ARCH of Galerius was erected 


just before 305 to celebrate and im- 


mortalise the victorious wars fought 
by the emperor against the Persians. 





It rose at the junction of two of the 





main axes of the city, one of which 
coincides with the present Egnatia 
Street, and the other with D. Gouna- 
ri Street. Egnatia Street coincides at 
this point with the Via Regia — the 
later Leophoros of the Byzantines — 
one of the longest streets in the 
Roman city, which linked the Golden 
Gate in the west wall with the Cas- 
sandreia Gate in the east. Near the 
sumed 





Arch of Galerius, this street a 
a monumental character, with porti- 
coes and colonnades along the sides. 
To the south-west of the Arch stood 
a monumental propylon of the Pal- 
ace. From the Arch a wide avenue, 
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linked by porticoes and colonnades, 
led to the south gate in the enclosure 
wall of the Rotunda. This was a Pro- 
vessional Way, used for official pro- 
cessions from the Palace to the Ro- 
umda 
the Arch consisted of four massive 
pillars placed at the corners of a 
«quare covered with a dome. The 
pillars were linked by arches to two 
more pillars on the north side and 
(wo pilasters in the wall of the monu- 





propylon on the south. 


mental 
I hree of the west pillars are still pre- 


served. Scenes with a vast number of 
episodes and people, carved in relief 
on marble slabs arranged in zones, 
narrate the victorious campaign of 
Galerius to the East in AD 297, and 
mbolically sing the praises of the 
first Tetrarchy (AD 293-305). The 
Tetrarchy was created by the emper- 





or Diocletian to counter the dangers 
48. View of the Rotunda from the south-west. 


49. Arch of Galerius. Details of the relief 


decoration. 
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threatening his enormous empire, 
which he divided into four adminis- 
trative districts, one of which was as- 
signed to Galerius. The ‘Triumphal 
Arch erected by Galerius is, in terms 
of its size and the number of scenes 
carved on it, the largest and most 
richly decorated of its kind. 

Ascending D. Gounari Street, which 
overlies part of the Processional 
Way, we reach the ROTUNDA of Saint 
George, one of the earliest monu- 
ment in Thessaloniki. The sixteen 


centuries of its ex 





istence, as pagan 


monument, Christian church and 
Moslem house of worship, have left 


their traces on it. Its history, the vari- 





ous names by which it has been 
known, and its building phases have 
all been satisfactorily illuminated by 
cal investi- 





archaeological апа histori 
gation in recent years. 

ROMAN PERIOD. Although it is certain 
that the monument was erected by 
Galerius about AD 300, its purpose is 
less clear. Some scholars have assert- 
ed that it was built as a mausoleum 
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for its founder, while others have 
suggested that it was a temple dedi- 
cated either to the Kabeiroi or to 
is the more 


Zeus. The latter view 


likely, since Zeus was the patron god 








of two of the tetrarchs, Diocletian 
and Galerius. It is certain, moreover, 
that Galerius died and was buried far 
loniki. 


The building stood in a spacious pre- 


from Thess: 





cinct that ended at east and west in an 





ex 





dra. Its circular shape - unique in 
Greece - connects it with the Panthe- 
on of Agrippa in Rome. The cylindri- 
cal wall of the structure, which is 6.30 
m thick up to the base of the dome, 
was constructed of rubble masonry, 





strengthened at intervals by wide 
zones of brickwork; it encloses an 


area with an internal diameter of 


24.50 m. The height of the building 
from the floor to the key of the dome 
is 29.80 m. The dome and arches are 
built solely of brick. In the key of the 
dome was an opaion to admit air and 
light, while on the projection of its 
axis on the floor there was a drainage 
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vell to lead off rainwater. The roof is 
ıliwulaled on three levels, one at the 
wise ОГ the dome, a second a little 
пәһег, and the third consisting of 
he conical main roof of the dome. 


the building has a heavy, unarticu- 





lated: exterior, while the interior is 


clieved by a large number of open- 





At its base, there are eight large 


et in the thick- 


"ps 


ectangular reces: 





ness of the cylindrical wall, with the 
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area of wall remaining between gi 





ing the impression of huge pillar 
‘These rec s are covered by barrel 





vaults, and were probably fronted by 


50. Rotunda. The exterior of the building in the 


Roman period (reconstruction after Velenis). 


51. Rotunda. The interior in the Roman period 


(reconstruction after Velenis). 


52. View of the Rotunda from the north-east. 
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AROUND LIH E PROCESSTONAL WAY 

























tribela with two columns supporting 
an epistyle. Above the recesses were 
eight large windows, and higher still, 
at the base of the dome, eight lun- 
ettes. The massive pillars, too, were 
relieved by the creation in them of 
small niches. These take the form of 
aedicules, their facades being formed 
of colonnettes standing on consoles 
and supporting an arch or a triangu- 
lar pediment; inside them were 
placed small statues. Of the two niches 
that have not been closed, one still 
has its consoles. 

The main entrance to the building 
was the one in the south niche, 
corresponding with the axis of the 
Processional Way. 

The two pillars flanking it have spi- 
ral staircases inside them leading up 
to the roof. 








EARLY CHRISTIAN AND BYZANTINE 
PERIOD. Both the date at which the 
pagan monument was converted 
ино a Christian church, and its new 
name, are matters of dispute. As far 
as the date is concerned, this ranges 
Irom the late 4th to the early 6th 
century, the greatest probability be- 
mg in the reign of Theodosius the 
Great (АБ 379-395). As for the 
name, the predominant view is that 
the church was dedicated to the Aso- 
matoi or Archangels, with the name 
being extended to the nearby gate in 
the east wall and the district men- 
tioned by Byzantine sources in the 
Oh, 12th and 14th centuries. The 
church appears to have been the 
Metropolitan church of Thessaloniki 
from 1523/24 to 1590/91, after the 
church of Ayia Sophia was converted 
into a mosque. 

^ large number of modifications 
were made to the building to adapt it 
to the new needs of worship, and 
some of them had a major effect on 
the statics of the structure that were 
Ген as recently as the earthquakes of 
1978. The most important interven- 
tion involved the demolition of the 
cylindrical wall at the east recess to 
accommodate the sanctuary, а rec- 
'angular area with a semihexagonal 
apse at the east end. This modifica- 
tion adversely affected the statics of 
the building and the apse received 
major repairs and was reinforced by 
(wo exterior buttresses. The arched 
opened for the sanctuary at some 
stage caused the collapse of the sec- 


tion of the dome above it, along with 
its mosaic decoration. 

Another important addition led to 
the area of the church being almost 
doubled by the construction of a 
closed ambulatory, 8 m wide, around 
the Roman core. ‘This ambulatory 
communicated with the central area 
through seven of the recesses, which 
were pierced for the purpose. The 
ambulatory was destroyed, probably 
by the great earthquakes that struck 
"Thessaloniki at the beginning of the 
7th century. A new entrance with a 
narthex was created at the west 
niche. A propylon was added to the 
south entrance with two chapels, a 
circular one to the east and an octag- 
onal one to the west. The emphasis 
placed on the importance of the 
south entrance by these new struc- 

















53. Rotunda. Plan of the Christian phase. 


54. Rotunda. Plan of the building in its present 


condition. 


55. Reconstruction of the Rotunda, the Arch of 
Galerius and the monumental ways in the Early 
Christian period (after Trochidis). 


56. Rotunda. Section through the length of the 


building in its present condition. 


AROUND IHE PROCESS 





tures indicates that the axis from the 
Rotunda to 


Processional Way, was retain in 


the Palace, along the 


the view of some scholars sug- 
ts that the Rotunda was convert- 

ed into an imperial church durir 

the Early Christian period. 

Whe most brilliant remains of the 

Karly С 


rnent, however, are its outstandingly 


ristian ph of the monu- 
beautiful mosaics — the earliest mu- 
Middle 
which were the work of an excellent 
Thes 


eed the vaults over the recesses, 


ral mosaics in the East — 


leocal mosaic workshop. adorn- 
the 
arched openings of the lunette 

tlhe dome; the cylindrical wall was 
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revetted up to the base of the 
with slabs of coloured mart 


ing of this marble revetment has 
survived. 

The mosaics preserved on the vaults 
of three of the rec and four of 


corative 


the lunettes have a purely c 


character. The imp ive features of 


them are the wealth of motifs, the 


57. Rotunda. View of mosaics in the south 


panel. 


58. Rotunda. View of mosaics in the 


south-west panel. 


59. Rotunda. The military Saint Eukarpion. 
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naturalistic treatment, the variety of 
colours, and the brilliance of the 
gold and silver tesserae used for the 
background. 

On the vault of the south-east recess, 
broad bands and circles form octa- 
gons enclosing birds and fruit alter- 
nately, while the broad band border- 
ing the mosaic consists of panels 
containing vases with flowers and 
fruitstands with fruit. The decora- 


tion on the vault of the south recess 





gives the impression of a carpet: on 
the silver ground, around the gold 
cross in the centre, are spread flow- 
crs, birds, stars and baskets of fruit. 
Гре strictly geometric decoration of 


the vault of the west recess, with its 





intersecting circles, is again enliv- 
ened by birds and baskets of fruit, 
which fill the squares and circles forming 


the broad band around the edge. 


The decoration of the arches over 


the lunettes has a similar variety of 


motifs. The softer colours of the 
tesserae here reveal the skill and aes- 
thetic sensibilities of the anonymous 


mosaicists, who adapted their colour 





scale to the abundant direct light af- 
forded by the lunettes, in contrast 
with the vivid colours they selected 
for the mosaics of the vaults, which 
were lit only indirectly. 

The culmination of this brilliant dec- 


oration is the mosaic decoration of 





the dome, arrang 


ged in three zones, 





progressing semantically from the 
zone of the martyrs, to that of the 
apostles or angels, with the divine 
Theophany of Christ ‘Triumphant as 
the crowning piece. 


The lowest zone is divided into eight 








panels with decorative bands of re- 
‘The eastern 





peated acanthus leaves i 
panel was destroyed when this sec- 
tion of the dome collapsed, and it 
now has a painted imitation of a mo- 
st 





saic, executed by the Italian ar 
Rossi in 1889. 

The background of each panel is oc- 
cupied by light, two-storey buildings 
composed of a variety of architectu- 
ral elements, richly studded with 
pearls and precious stones. The ori- 


gins of these architectural composi- 
60. Rotunda. Detail of the mosaic decoration 
on the vault of the south-east recess. 

61. Rotunda. Unidentified martyr. 


62. Rotunda. Decorative band from the mosaics 


in the dome. 





ons go back to the Greco-Roman 

adition, and recall the facades of the dome. 

leatre stage-buildings, or of the 

ock-cut tombs at Petra in Arabia. 64. Rotunda. The military Saint Leon. 
l'he luxurious screens, the elegant 


utice-works, the ciboria above the 65. Rotunda. The bishop Saint Philippos. 





itars on which are precious gospel 
voks, the crosses, the lighted can- 


lles and suspended chandeliers, all 


ve the impression of the sanctuary 


a church — not an earthly church 
but the heavenly church, as is clear 
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roam the birds of paradise scattered 
iere and there and the peacock's 
athers decorating the semidomes 
ıl some of the niches. 

и front of these building 

Heen still pr d marty 
tranquil expressions, each in an atti- 
ude of supplication. The inscrip- 
ions accompanying them give their 
ime, their capacity, and the month 


| their festival. They include mili- 


ary saints, bishops, prelates, doctors, 
ı courtier and a servant, all of them 
Irom the Middle East, who form an 
illustrated calendar. Their bodies 
annot be seen beneath their wide 
garments, but their faces, superbly 
tesserae of varying 

and colours, are true portraits. 

\ll that remains of the second zone 
are pairs of feet, wearing sandals and 

anding on grass. The traces of white, 
distinctly moving, drapery, hint at fig- 
ures dressed in white and moving vig- 
orously, perhaps apostles or angels. 
Of the culminating composition in 
the uppermost zone, there are thre 
surviving heads — there will original- 
ly have been four — and a phoenix, 
the mythical bird that symbolised im- 
mortality and eternity. In their hands 
the angels are holding an astonish- 
ingly beautiful triple ‘glory’ com- 
posed of stars, a wreath of leaves and 
fruit, and a coloured rainbow. Inside 
the glory, a preliminary sketch exe- 


66. Rotunda. The military Saint Vasiliskos 


67. Rotunda. The military Saint Priskos. 
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cuted in charcoal can still be made 
out on the brickwork of the dome, re- 
minding us that the figure of Chri 





now lost was depicted standing, 
holding a staff surmounted by a cross, 
а symbol of his victory over death. 
This figure summarises the celebrato- 
ry, eschatological meaning of the en- 
tire decoration, which begins with 
the other-worldly, static litany of the 








martyrs, continues with the lively 
proc 





sion of apostles or angels, and 
culminates in the triumphal appear- 
ance of Christ ‘in glory’. 

‘Towards the end of the 9th century, 
the semidome over the sanctuary 
apse was painted with a scene of the 
Ascension. The Ascension prefigures 
the return to earth of Christ at the 
Last Judgement, and its symbolism is 
added to that of the sanctuary as a 
heavenly sanctuary and the seat of 
the Father, to which the Son ascends. 
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NIINE EHESS 


MONIKI 


Ihe arrangement of the figures in 
two zones — the Virgin, angels and 
apostles in the lower and Christ as- 
cending in a glory held by angels in 
the upper — recalls the similar ar- 
rangement of the theme on the 
dome. This fact, and the stylistic af- 
finities between the wall-painting 
and the mosaic Ascension on the 
dome of Ayia Sophia, have led some 






Ee فو‎ 
scholars to connect the two scenes, 
and even to attribute them to the 
same artistic workshop. 

PERIOD OF OTTOMAN DOMINATION. 
In 1590-91 the church was convert- 
ed into a mosque by Sinan Pasa and 
Hortaci Süleyman Efendi, the head 
of the nearby Dervish convent, to 
whom it owes its name of Hortag E- 
fendi Camii. The tomb of the Der- 
vish, and of one Yusuf Bey lie in a 


burial precinct to the east of the 
sanctuary of the church. Other re- 





mains dating from the ‘Turkish phase 
of the monument include the mina- 
ret, built inside the destroyed ambu- 
latorv, the fountain to the west of the 
church, and the porches above the 
west and south entrances. 

During this period, the monument is 
referred to as the Old Metropolis, or 
Eski Metropol, while it is called Ro- 
tunda by some of the foreign travel- 
lers of the 18-19 century. The 
name Ayios Georgios, by which it is 
now known, derives from the small 
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church dedicated to Saint George ор- 
posite the west gate in the enclosure 
wall of the Rotunda. It appears that, 
when the church was converted into 
a mosque, the sacred vessels were 
transferred to the small church of Ay- 


68. Rotunda. Detail of an angel from the 
mosaics on the key of the dome. 


69. Rotunda. View of the mosaic composition 


on the key of the dome. 


РНЕ PROCH 





WANDERING I 


N BYZA 


ios Georgios, now radically repaired, 
which is а melochion of the Grigoriou 
Monastery on Mount Athos. After the 
1912, 


the monument was given Over to 


liberation of Thessaloniki. in 
Christian worship until 1914, when 
large-scale archaeological excavations 
were begun in it, initially by the 
French Army of the East, and then 
by the Danes, followed in turn by the 
Greeks. Іп 1917 it was converted 
into a "Macedonian Museum" by a 
decree of El. Venizelou. After this 
date, until the earthquakes of 1978, 
it played host to an exhibition of 
Christian sculptures. 
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70. Rotunda. View of the mosaic composition 


on the key of the dome. 


71. Rotunda. Phoenix from the mosaics on the 


hey of the dome. 


72. Rotunda. The Virgin, from the wall- 


painting of the Ascension. 


73. Rotunda. Angel and two apostles, from the 


wall-painting of the Ascension. 


74. Rotunda. Saint Luke, from the wall- 


painting of the Ascension. 


75. Rotunda. Angel, from the wall-painting of 


the Ascension. 
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From the Hormisdas Power to Trigonion Tower. The Early Christian cemetery, 


w church ol Avies Nikolaos Orphanos, the church of the Laodigitria, the Byzantine cistern, 


the Byzantine baths, the church of the Taxiarchs, the church of Hosios David, 


Vlatadon Monastery, the Early Christian cistern 





isitors to the Rotunda who wish to 
M as on to explore the streets of the 
lpper City and see the monuments 
there can penetrate this area by fol- 
lowing the course of the city wall, 
which runs to the east of the Rotunda, 
parallel with Melenikou Street. At the 
G. Gennimatas Hospital, the wall turns 
to che left. It ran in a straight line here, 
above Ayiou Dimitriou Street, but was 
destroyed some time ago when this 
street was created, and more recently 
by the opening of Olympiados Street. 
Immediately after this point, it contin- 
ues to the north, and has two triangular 
consoles — uncovered by the demoli- 
tion of the Turkish islahhane building 
during the earthquakes of 1978 fol- 
lowed by rectangular towers as the wall 
ascends the slope of the hill. The rec- 
(angular tower opposite the Protestant 
cemetery, in Kastron Street, has a brick 
inscription with the name Hormisdas. 


Directly opposite the city wall, in the 
grounds ofthe Ayios Dimitrios Hospi- 
tal, an organised Early Christian ce- 
metery has been gradually excavated 
since 1978, yielding some interesting 
funerary wall-paintings and inscrip- 
tions. 

Korini, Achilleos and Deinarchou 
Streets pierce the east wall and lead 
visitors into the labyrinth of narrow 
streets in the Upper City. In the 19th 
century, this area was the largest Mos- 
lem district (Ahmet Sübasi) in Thessa- 
loniki, and many of its old houses still 
survive. 

Between Apostolou Pavlou and Irodo- 
tou Streets stands the church of AYIOS 


76. Church of Ayios Nikolaos Orphanos. Saints 
Catherine and Irene (detail). 


77. Church of Ayios Nikolaos Orphanos. 


Propylon. 


78. Church of Ayios Nikolaos Orphanos. Plan of 


the building in its present condition. 








79. Church of Ayios Nikolaos Orphanos. 


80. Church of Ayios Nikolaos Orphanos. 


Miracles of Saint 1 











icholas. 








IKOLAOS ORPHANOS, in a large, 
led courtyard. The church was 
ult as the katholikon of a monastery 
the second decade of the 14th cen- 
iy. All that survives of the monas- 

complex are, in addition to the 
tholikon, а few remains of the en- 
ince to the propylon, with two col- 
mns, in Irodotou Street, indicating 


iat the present road follows the same 





me as the old Byzantine street. 


during the period of Turkish domi- 
ation, the church was a metochion of 
һе Vlatadon Monastery. It is men- 
oned in patriarchal documents of 


1635 and 1638, now in the monastery, 


inder the name ‘Ayios Nikolaos 


)rphanos’, and іп a codex of 1745 as 


—————— Pete _ 


"Ayios Nikolaos ton Orphanon'. The 
names are connected either with the 
founder or the family of the founders 
of the church, or with the charitable 
work with orphans and widows en- 
gaged in by Saint Nicholas, its patron 
saint, which is given particular promi- 
nence in the Life of the saint. 

Many views have been expressed on 
the identity of the founder of the 





church. It was suggested some time 





ago by a Greek scholar that the 
founder was Nikon Skouterios Ka- 
pandritis Orphanos, on the basis of an 
abbreviated name on a slab from a sar- 
cophagus that was reused in the floor 
paving of the church. By contrast, a 


Serb scholar, basing himself on an erro- 
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81. Church of Ayios Nikolaos Orphanos. View of 
the wall-paintings on the north wall of the south 


section of the ambulatory. 


82.Church of Ayios Nikolaos Orphanos. Scenes 
from the Life of Saint Gerasimos of Jordan. 


83. Church of Ayios Nikolaos Orphanos. The 
Wedding at Caana. 


84. Church of Ayios Nikolaos Orphanos. The 
Christ's Meeting with the Samaritan Woman 
(detail). 


85. Church of Ayios Nikolaos Orphanos. The 
Communion of the Apostles. 






neous interpretation of the Serbian 
sources, identified the church with 
the Monastery of Philokalou; he dat- 
ed its foundation to the end of the 
12th century and considered that it 
was founded by Saint Sabbas of the 
Serbs and renewed by the Serb king 
Milutin at the beginning of the 14th 
century. The view now generally ac- 
cepted by scholars, that the founder 
ofthe church was Milutin, is based on 
à combination of the evidence in the 
Serbian sources, which refer to the 
foundation of churches and palaces 
by this king in Thessaloniki, and the 


rey 20H OL 






lepictions of Saint George Gorgos 
ud Saint Clement of Ohrid in the 
vall-paintings of the church. These 
wo saints were greatly venerated in 
he Serb state, and the former was 
һе patron saint of the Serb dynasty 
nd Milutin. Through his marriage 
ith the Byzantine princess Simonis, 
he Serb leader maintained close 
onnections with Thessaloniki and 
кча frequent visits to it with his wife, 
vhose mother, Irini Palaiologina, re- 
ще there. 

I he church no longer has its original 
orm, which will have been that of a 






three-aisled basilica. Its core consists 
of a long, timber-roofed hall enclosed 
on three sides by an ambulatory. This 
is covered by lean-to roofs, at a lower 
level than the one over the main area, 
and terminates at the east in two sym- 
metrically placed chapels. The nave 
communicates with the north and 
south arms ofthe ambulatory through 
double-arched openings and with the 
west, which acted as a narthex, by a 
small entrance. The masonry is plain, 
and lacks the variety of the decorative 
brickwork so characteristic of the Pa- 
laiologan churches in the city. 
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he sculptural decoration is confined 
to the reused Early Christian capitals, 
which have two rows ol’ sawn acanthus 


leaves, and the marble iconosta 





$ 
contemporary with the church, which 
is to be found in situ, almost intact. 

The wall-paintings form one of the 
most completely preserved ensembles 


in the churches of Thessaloniki and, 
through the clarity of their icono- 
graphical programme, give expres- 
sion to the classical conception of Pa- 
laiologan mural art. The sacred story 
is narrated ina series of zones, follow- 
ing the prevailing sequence used in 
the painted decoration of Byzantine 
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матере, which symbolises апа re- 
Нес; the hierarchy of the heavenly 
Church. 
In the nave, at the lowest level, mili- 
lary and healing saints are depicted, 
lull length and in bust. The represen- 
lations of the Virgin Paraklisi and 
hrist the Saviour, near the sanctu- 


wy, and the figures of Saint John the 
Baptist and Saint John the Theolo- 





gian that accompany them, are of par- 
ticular importance for their eschato- 


logical meaning. The higher levels of 


the north, south and west walls narrate 


the Passion, interposed with which, 





over the west entrance, is the scene of 


the Dormition of the Virgin, from the 
cycle of the Dodekaorton. The Twelve 


86. Church of Ayios Nikolaos Orphanos. The 


iconostasis. 





87. Church of Ayios Nikolaos Orphanos. The 


Virgin 'Acheiropiitos' and the archangels 


Michael and Gabriel. 





great festivals of Christianity and 
scenes narrating the events after the 
Resurrection occupy the higher parts 


of the walls of the nave and the sanc- 





tuary. In this area, where the Mystery 
ofthe Divine Eucharist was celebrated, 
the subjects depicted have a symbolic 
character: on the apse is the Virgin in 





an attitude of supplication between 


twoarchangels, and below her, the Me- 
lismos and Concelebrating Hierarchs. 
Hierarchs and Church. Fathers. are 
inted on the vertical walls of the 


above them, on the east 


wall, is a scene of the Communion of 


the Apostl 


The south wall of the north arm of the 


and the Ayion Mandelion. 


ambulatory has depictions, at the bot- 











88. Church of Ayios Nikolaos Orphanos. View of 


the wall-painting in the west wall of the nave. 


89. Church of Ayios Nikolaos Orphanos. Saint 


Theodore the Tyro. 


90. Church of Ayios Nikolaos Orphanos. Saint 


Artemios. 
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are two zones containing scenes from Church of Ayios Nikolaos Orphanos. Saint 


the Akathistos Hymnos. On the north hn the Baptist. 


wall of the south arm of the ambulato- 


ry the bottom register has episodes ' Church of Ayios Nikolaos Orphanos. Saint 


from the Life of Saint Gerasimos of orge Gorgos. 





Jordan and the Burning Bush from 
the cycle of biblical prefigurations of Church of Ayios Nikolaos Orphanos. Saint 
the Virgin. In the narthex, finally, in shhas 
addition to the zone of saints, there is 
an extensive cycle from the Life of 1. Church of Ayios Nikolaos Orphanos. 


Saint Nicholas and scenes from the vteenth stanza of the Akathistos Hymnos. 


Menologia. 

‘The wall-paintings in the church of 5 Church of Ayios Nikolaos Orphanos. Saint 
Ayios Nikolaos date from the decade icholas, 
1310-20, and are one of the most im- 


portant painted ensembles of the ear 





ly 14th century, not only in Thessalo- 
niki but in the wider area of Macedo- 
nia and Serbia. Amongst the virtues of 
the anonymous painter should be 
counted the clarity of his narrative of 


the sacred story, which is confined to 
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the essential and made comprehen- 
sible to the faithful, his adherence toa 
measured sense of proportion, his 
feeling for colour, and his maturity in 
the handling of the medium. These 
wall-paintings are connected with 


the work of the painter Georgios Kal- 
liergis in Veria, with some of the 
works executed by Michael Astrapas 
and Eutychios, painters of Thessalo- 





niki who decorated many churches 


for king Milutin within his state, and 
also with the wall-paintings of Chi- 
landari Monastery on Mount Athos, 
which were also funded by Milutin. 

As we proceed towards the Byzantine 
cistern in Olympiados Street, we en- 
counter the church of the LAGOUDIANI 
Or LAODIGITRIA, dedicated to the Vir- 
gin Zoodochos Pigi, at the junction of 
Olympiados and loulianou Streets. 
The church was renewed at the begin- 
ning of the I9th century at the ex- 


pense of the merchant Кайапихо- 
glou, and occupies the site ofan earli- 
er katholikon ofa nunnery. The nun- 
nery wasametochion of Vlatadon Mon- 
astery and is shown by documents 
preserved in the latter to have been 
built in the 14th century. Its name de- 
rives from its founder, Lagoudiatis, 
or Lagoudatis. During the Turkish 
period it was called Tavşan Manastır 
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(Monastery of the Hare), а name соп- 
nected with the tradition that a hare 
was concealed in it, leading to the dis- 
covery of the icon of the Virgin and 
the Holy spring that is still to be found 
in the church, and which led to the 
dedication ofit to the Zoodochos Pigi. 
‘The Holy spring is in the chapel add- 
ed to the south side ofthe church. The 
church is a three-aisled timber-roofed 
basilica with a gynaikonitis, a type 
widely found in Macedonia, which 
was almost the rule for the post- 
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96. Church of the Panayia Laodigitria. 
97. Byzantine cistern in Olympiados Street. Plan. 


98. Byzantine baths. 
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intine church architecture of 





"Thessaloniki. 

A little further along, in Olympiados 
Street, is the recently discovered By- 
zantine CISTERN. This is a large rec- 
tangular building with strong walls, 
the interior surfaces of which are coat- 
ed with hydraulic cement to make 
them water-tight. The cistern was 
roofed with eight domes, now de- 
stroyed, supported on the walls anda 
row of three columns placed on the 
long axis. The marble members used 
were from Early Christian buildings. 
arting in the 





A narrow staircase, $ 
south corner and leading to the interi- 
or of the cistern, was originally roofed 
with a vault. The cistern was supplied 
with water by means ofa built conduit. 
This cistern, and other, smaller ones 
excavated in recent years in the Upper 
City, give a clear picture of the city’s 
water-supply system in the Byzantine 
period. 

Another public building, а BATH- 
HOUSE, probably dating from the late 
13th - early 14th century, is preserved 
just to the north of the cistern, on 
Theotokopoulou Street. 

The public baths ofthe Greco-Roman 
world were one of the clearest distin- 
guishing features between urban and 
rural life. They were centres for relax- 
ation, social life and culture, and re- 
tained their character in the Early 
Christian cities until the 6th-7th cen- 
tury. They ceased to function during 
the so-called dark ages of the 7th-8th 
century, since their upkeep proved 
very expensive, and beyond the reach 
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of a shrinking population. Private 
bath-houses continued to be used. 
The baths of Thessaloniki is thus one 
of the few examples to be preserved 
on Greek soil. 

The bath-house functioned without a 
break until 1940. The long period of 
use and the alterations made to it as 
technology advanced led to many ad- 
ditions and modifications to the origi- 
nal building. The articulation of the 
space is that found in both Roman 
and Early Christian and indeed in 
Moslem baths. 

‘The entrance to the baths was origi- 
nally on the south. Two doors led to 
the rectangular rooms of the frigidari- 
um (cold room), which acted as dress- 
ing rooms. The narrow walls of these 
rooms were demolished during the 
Turkish period. The two vaulted 
rooms contiguous with them are the 
lepidarium (tepid room), in which visi- 
tors prepared for the bath. These 
rooms communicated with each other 
and with two large rooms to the north. 
These were the hot rooms, the endote- 
ros tholos of the Byzantine baths and 
the caldarium of the Roman. They are 
square in plan, and one of them was 


roofed with a low dome, octagonal on 





the exterior, in which there were cight 
windows. The other is covered by а 
domed ceiling set at a lower level than 
the dome of the previous room. The 
floor of these two rooms rests on the 
hypocausts, a low basement with col- 
onettes, between which circulated the 
hot air to heat the floor. To the north 
ofthe caldarium was the water-cistern, 
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with ahearth beneath it to heat the wa- 
ter, which was channelled to the bath 
by clay pipes. The hot air supplying 
heating to the rooms circulated both 


in the hypocausts and in a system of 


air-ducts in the walls. 

Гһе building was originally a single 
baths, and was intended either for 
men only or for women only. During 
the period of Turkish domination, 
however, it was converted into a dou- 


ble baths, for men and women, by 





blocking off the pass 





igeways commu- 
nicating between the two rooms com- 
prising the frigidarium, tepidarium and 
caldarium. 

The Byzantine bath-house that has 
survived to the present day was one of 
many in the city. If the 14th century 
writer Nikiphoros Choumnos is to be 
believed, Thessaloniki had more baths 


than were needed by the inhabitants. 





As we ascend Theotokopoulou Street, 
we encounter the church of the TAXI- 
ARCHS, on the right, just before the 
intersection with Akropoleos Street. 
Vhis is another church whose By- 
zantine name is unknown. During the 





period of Turkish rule, the Christians 





of the area believed that prior to the 
lonikiby the Turks, 
the church honoured the name of the 





conquestofTh 


Archangels (Taxiarchs) Michael and 
Gabriel. According to the local tradi- 
tion, a recollection of this double dedi- 
cation was retained symbolically, in 
the form of a minaret with a double 
balcony, when the church was con- 
verted into a mosque by Gazi Hüseyin 
Bey in the 16th century, with the 


ine iki Serile Сати (mosque with 
vobaleonies). Then, when the church 
as restored to Christian worship, af- 
r the liberation of the city in 1912, it 
is dedicated to the Taxiarchs. The 
ne period during which the church 
as used as a mosque produced many 
nodifications to the building. the 
resent form of which is due to a resto- 


ition of 1953. 


09. Church of the Taxiarchs. 


Plan of the building in its present condition. 


(00. Church of the Taxiarchs. 
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Vhe church is а two-storey structure. 
‘The architectural design of the upper 
storey has similarities with that of Ayi- 
os Nikolaos Orphanos. Here, too, 
there is a main timber-roofed hall sur- 
rounded on three sides by an ambula- 
tory. The latter has lean-to roofs at a 
lower level, and ends at the east in two 
bays that communicate with the sanc- 
tuary. The ambulatory is a feature of 
many 14th century churches in Thes- 
saloniki, and is regarded asa hallmark 
of the church-building of the city. In 
its original form, the ambulatory of 
the church of the Taxiarchs will have 

been open оп the west and south sides. 
The masonry of the church resembles 
that of Ayios Nikolaos Orphanos, con- 
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101. Church of Hosios David. Plan of the 


building in its present condition. 
102. Church of Hosios David. 


103. Church of Hosios David. South side. 
101 











usting of courses of irregular stone 
docks with fragments of brick in the 
interstices. The exterior faces of the 
Ll axiarchs have greater variety, how- 


ever. The north wall has a plastic artic- 


ulation consisting of blind arcading 





and built half-columns, while the east 
lace is enlivened by the mass of the 
[ive-sided sanctuary apse, the smaller 
three-sided apse of the prot hesis, and 
the rich brickwork decoration. 
Internally, the arrangement of the 
ground-floor corresponds to that of 
the upper storey. The existence of 
tombs in the form of arcosolia — built- 
in sarcophagi with arches above them 
-along the walls, is consistent with the 
theory that the church was the katho- 
likon of a monastery and that the 
monks were buried here. 

All that remains of the original paint- 
ed decoration of the church are the 
scenes of the Resurrection of Christ 
and Pentecost on the two pediments. 
"They are difficult to make out today 
because of the soot that has covered 
them. The position of the Resurrec- 


tion on the east pediment, in the area 


of the sanctuary, was dictated by rea- 
sons of doctrine, relating to the mystic 
interpretation of the Divine Liturgy 
and referring to the Last Judgement. 
These wall-paintings made it possible 
to date the church more closely to the 
second halfof the 14th century. 
h ofthe 
'Taxiarchs, in a side-street off Timo- 
theou Street, is the church of HOSIOS 
DAVID, formerly the katholikon ofa 








To the north-west of the chur 


monastery. The dedication of this 
church to Hosios David is completely 
arbitrary, and was made as recently as 
1921, when the building was reconse- 
crated as a Christian church, having 
been converted into a mosque in the 
"Turkish period. Itis known, however, 
from a late 9th century text, the Nar- 
rative of Ignatios, Abbot of the Monas- 
tery of Akapniou in Thessaloniki, that 
at that period the katholikon was ded- 
icated to Christ the Saviour of Lato- 
mos, after the miraculous dis 





very of 
the mosaic in the sanctuary apse. The 
name ‘tou Latomou' or 'ton Latomon' 
derives from the stone quarries (lato- 
meia) that once existed in the area. 

Despite the mythical elements con- 
tained in it, the Narrative of Ignatios 
furnished valuable information about 
the katholikon which, together with 
the archaeological investigation ofthe 
monument after 1921, has fixed the 
date of its foundation and decoration. 
The church, which was probably dedi- 
cated to the prophet Zacharias, was 
founded in the late 5th century. At the 
same time it was adorned with mosaics 
and wall-paintings of a decorative 
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character, the funding being supplied 
by an anonymous woman, who is 
commemorated in the inscription at 
the base of the mosaic. According to 
the Narrative, the anonymous woman 
is to be identified with Theodora, the 
daughter of the emperor Maximia- 
nus, who had embraced Christianity. 
Theodora founded the church, sup- 
posedly as a bath-house, and decorat- 
ed it with the mosaic. To dispel her 
mother's suspicions of her conversion 


to the new religion, she was obliged to 
conceal the mosaic with an oxhide and 
plaster. The mosaic was probably 
concealed during the period of the 
iconoclastic controversy. According to 
the Narrative, the mosaic was discov- 
ered in the reign of the emperor Leo 





the Armenian (AD 813-820), during 
the course of an earthquake, when the 
oxhide fell and revealed the mosaic 
before the eyes of the monk Senou- 
phios. The katholikon was renewed in 
the 12th century and decorated with 
new wall-paintings. The painted deco- 
ration of the katholikon seems to have 
been completed in the late 13th - early 
14th century. Exactly when it was con- 
verted into a mosque is not known, 


though it is conjectured that this hap- 


Е 





pened during the 16th century, when 
many other churches in Thessaloniki 





wer 





ilso converted into mosques. 

In its original form, the church has a 
square ground plan with a semicircu- 
lar apse at the east. Inside the square 
was inscribed a Greek cross, and four 
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104. Church of Hosios David. The mosaic scene 


of the Epiphany. 


105. Church of Hosios David. 
Christ in a ‘glory. 





106. Church of Hosios David. The prophet 
Ezekiel. 


107. Church of Hosios David. The prophet 
Habakkuk. 
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corner bays were created in the spaces 
between the arms of the cross and the 
outer walls. The arms of the cross 
were vaulted, the central bay was 
roofed with a low dome, without win- 


dows, and the corner bays with a kincl 





of cross-vault. The interior was amply 
lit by two-light windows set in the ends 
of the arms of the cross, and a two- 
light window in the sanctuary apse. 

The west section of the original build- 
ing is missing today, apparently hav- 
ing been destroyed at the time of the 
conversion of the church into a 
mosque, since the base of the minaret 
has been found in the north-west bay. 
This, and other destructions, have 
led to many modifications to the orig- 


inal form of the church, particularly 
evident in the roofing, the change of 
entrances, and the south wall. The 
present humble church preserves one 
of the most important mosaic and 
painted decorative ensembles not only 
in Thessaloniki, but of Early Christian 
and Byzantine artin general. 

The semidome over the sanctuary 
apse has ascene ofa Theophany. The 
centre of the composition is occupied 
by the youthful figure of Christ seat- 
ed on an arch symbolising heaven, 
within a large, brilliant glory. The 
four rivers of Paradise (the Phison, 
Geon, Tigris and Euphrates) flow be- 
neath his feat, their waters feeding 
the river Chobar (or Jordan), which 
spreads over the bottom of the com- 
position. In the river swim multi- 
coloured fish; the aged figure depict- 
ed is undoubtedly the personifica- 
tion of the river, based on models in 


Hellenisticart. The glory is surround- 





ed by an angel, an eagle, a lion and a 
calf, holding closed books and sym- 
bolising the evangelists Matthew, 
John, Mark and Luke respectively. 
‘The Theophany is witnessed by two 
figures that have been identified with 
prophets. The figure standing at the 
left, in an attitude of fear and ecstasy, 
is, according to the predominant 


view, the prophet Ezekiel, and the 





seated figure at the right, in an atti- 
tude of reflection, is Habakkuk. The 
triumphant appearance of Christ, 
and the inscription on his scroll de- 
termine the meaning of the scene, 
which is a reference to the Salvation 








of mankind and the Last Judgement. 
l'he mosaic is dated to the last quarter 
of the 5th century, according to the 


view most widely accepted by scholars. 





Ihe rich, brilliant colour scale, the 
combination of spirituality and real- 
ism, particularly in the treatment of 
the animals, the naturalistic render- 
ing of the landscape, which is very 
close to the Greco-Roman concept, all 
make this one of the most brilliant 
works that have survived to us from 
the art of its period. 

Che wall-paintings discovered rela- 
tively recently (1972-75) on the south 
vault, which have been dated to the 
third quarter of the 12th century, are 
of equalartistic importance. Traces of 





the Presentation of Christ in the 
Temple and the Transfiguration 
have been preserved, with the scenes 
of the Nativity and the Baptism intact 
above them. 

In the multifigural scene of the Nativ- 
s of the depiction is de- 





ity the main a) 
fined by the reclining figure of the 
Virgin, while the figure of Joseph, 
seated on a saddle, lost in contempla- 
tion with an expression of deep mel- 


108. Church of Hosios David. Detail from the 
wall-painting of the Baptism. 


109. Church of Hosios David. Detail from the 
wall-painting of the Nativity. 
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ancholy, has an impressive maturity 
In the episode of the Bathing of 
Christ, the figure of the mature mid 
wife, who is bathing the Infant with 
her sleeves rolled up, is counterbal- 
re of Salome 
in an affected, lively pose. 
In the Baptism, the axis of the scene is 
defined by the naked figure of Christ, 
whose volumes and posture recall 
those of ancient statues. The ascetic 
figure of John the Baptist at the left, 
and the majestic pose and dress of the 
angel at the right create a counter- 


point full of vigour and meaning. 


Both scenes convey a rare sense of 
landscape and atmosphere and, to- 
gether with the new concept of the 
Classical tradition to which they give 
expression, form a unique painted en- 
semble, one of the finest creations of 
theart ofthe Komnenian period. 

Of the painted decoration of the 
church in the late 13th - early 14th 
century, a few fragmentary scenes are 
preserved on the east wall ofthe north 
vault: the Entry into Jerusalem, the 
Prayer on the Mount of Olives, and 

Virgin ofthe Passion. 

From the church of Hosios David, vis- 
itors may reach the Vlatadon Monas- 
tery either by following the steep, 
narrow al above the church, or by 


way of Akropoleos Street. On both 


routes may be seen several more of the 


110. Church of Hosios David. The scene of the 
bathing of the Infant, from the Nativity. 
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older houses of the area, and a number 
of Turkish fountains, like the one on 
Akropoleos and Xenokratous Streets, 
built in 1919 by NAMIKA HANIM. 
VLATADON MONASTERY was a síauro- 
pegion, that is a monastery attached 
directly to the Ecumenical Patriar- 
chate in Constantinople. It is now the 
only Byzantine monastery in Thes- 
saloniki still functioning. The katho- 
likon is now surrounded by the mod- 
ern buildings of the Patriarchal 
Foundation of Patristic Studies foun- 
ded in 1968. 

The monastery, dedicated originally 
to Christ Pantokrator, and now to the 
Transfiguration, was founded by Do- 
rotheos Vlatis, a pupil of Gregory Pala- 
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111. Fountain of Namika Hanim. 113. Vlatadon Monastery. Plan. 


112. Vlatadon Monastery on a postcard from the 114. Vlatadon Monastery. View from the 


beginning of the century. south-west. 








nas and one of the intellectuals of 
| hessaloniki. Vlatis was Metropolitan 
ıl Thessaloniki from 1351-71, and the 
oundation of the monastery is to be 
laced in this period. 
{hough there is no evidence in the 
ritten sources confirming that the 
попазегу was occupied by the Turks 
on the contrary, a firman issued by 
sultan Mehmet П in 1446 confers 
privileges upon it — it is nevertheless 
certain that it came into Turkish 
hands, at least for a short period. This 
is attested by some of the architectural 
clements of the building, and the fact 
that the wall-paintings were ham- 
mered to secure a better purchase for 
ihe plaster with which they were cov- 
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ered when the structure was convert- 


ed into a Moslem place of worship. 

The fact that the monastery was occu- 
pied by the Turks also seems to be re- 
flected in the tradition according to 
which, just after the capture of the 
city, a certain Çavuş destre yed the mon- 
astery and fell seriously ill thereafter. 
In a dream, he was told that he would 
recover if he restored the monastery, 
which he in fact did. The monastery 
is also known to have been called 
Çavuş Manastir during the period of 
Turkish domination, a name that has 
survived to the present day. Many 
views were expressed about this name 
from as early as the 16th century. At 


115. Vlatadon Monastery. View of the south 


portico and south entrance. 
116. Vlatadon Monastery. West porch (detail). 


117,118. Vlatadon Monastery. Sacristy. Closure 
slabs of the 1048-1118 c. 
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links the name with Çavuş Bey, govern- 


ıı ol Thessaloniki who, in 1431, re- 


paired the tower at the entrance to the 
I leptapyrgion. In any event, the im- 
portance and economic prosperity of 
Ihe monastery, from its very founda- 
поп, are attested by the metochia it 
maintained both inside and outside 


ihe city, such as the Nunnery of the 


number of tombs were discovered 
both inside and outside the katholi- 
kon, dating from the 14th to the early 
16th century. 

The core of the church is enclosed by 
an ambulatory that ends at the east in 
two chapels. The north chapel and the 
north, west and part of the south am- 
bulatory are from a later repair, in 





that time it was asserted by the Grand 
Logothetes of the Patriarch Hierax, in 
а verse chronicle, that the protection 
of the monastery by the Turks, who 
placed a garrison headed by a cavus 
(sergeant) in it, was owed to fact that 
the monks were supposed to have 
aided Sultan Murad II to capture the 
city by suggesting to him that he cut off 
the water supply. This view is connect- 
ed with the fact that the monastery en- 


joyeda privileged position at the point 


where the aqueduct bringing water 
from Chortiatis divided and distribut- 
ed the water to the city. Three cisterns 
are still preserved in the grounds of 
the monastery. Finally, another view 





Virgin Lagoudiatis, the church of 
AYIOS ATHANASIOS and the monydrion 
of Ayios Nikolaos Orphanos. 

The katholikon of the monaste 






relatively rare variation of the cross- 
in-square church, in which the dome 
is supported not on columns but on 
the walls of the sanctuary and on two 
pillars at the west. It has been demon- 
strated by recent investigations of the 
monument that this unusual feature 
was dictated by the existence of an 
earlier church on the same site, the 
remains of which still existed in the 
14th century and determined the 
structure of the katholikon. During 
the course of these investigations, a 


1801. The open porticoes at the south 
and the west propylon are due to a re- 
pair of 1907. The church is construct- 
ed of masonry similar to that of the 
churches of Ayios Nikolaos Orphanos 
and the Taxiarchs, with rows of stones 
alternating with pieces of brick. The 
eight-sided dome is brick-built, with 
brick half-columns at the ends of the 
sides, and six windows. The decora- 
tive brickwork is confined to the sanc- 
tuary apse. 

Work carried out in 1980-81 uncov- 
ered the wall-paintings of the nave 
and the east wall ofthe west ambulato- 
ry. The iconographic programme in- 
cludes Christ Pantokrator with the an- 
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119. Vlatadon Monastery. The "Three Youths in 


the Fiery Furnace’. 
120. Vlatadon Monastery. The Baptism. 
121. Vlatadon Monastery. Sacristy. Sanctuary 


door with a scene of the Annunciation and Church 
Fathers, 1731. 


gelic powers and full-length prophets 
on the dome, all overpainted at a later 
period. On the intrados of the arches 
are preserved scenes from the Dode- 
kaorton, and the walls have two zones 
of saints, mainly hermits and monks. 
In the ambulatory, there are military 


saints in the lower register, with 
scenes from the Miracles of Christ 
above them. The scenes of the Bap- 
tism and the "Three Youths in the 
Fiery Furnace' in the two small apses 








n the narthex escaped the hammer- 
ng received. Бу the other wall- 
paintings. The paintings in the south 
lapel, which is dedicated to the 
ipostles Peter and Paul, have long 
been known, but can hardly be seen 
taday because ofthe soot that has cov- 
cred them. 

Ihe wall-paintings are dated to 
hetween 1360 and 1380. The dating is 
uded by the depiction of Saint Grego- 


гу Palamas, who died т 1359, on the 





right wall of the passageway between 
the narthex and the nave. Another 
representation of this saint, on the 
dome of the south chapel, as one of 
the Theologians surrounding the 
Pantokrator, confirms the close con- 
nection between the monastery and 
the Hesychast movement and also ге- 
veals the convictions of Gregory's pu- 
pils, who regarded him as of equal 
rank with the long-established Theo- 
logians of the Church. 

I'he iconostasis probably belongs to 
the 17th century, though some parts 
ofit, such as the parapet slabs, are 19th 





century repairs. The iconostasis in the 
north chapel was also constructed in 


the 19th century. The sacristy of the 


monastery contains a large number of 


very valuable icons, dating from the 
12th to the 19th century. 

As we leave the monastery, we see the 
dividing wall separating the city 
from the Acropolis. The rectangular 
tower connecting the west wall of the 
Acropolis with the dividing wall, just 
to the west of the monastery en- 
trance, is the TOWER with the in- 











ription of ANDRONIKOS LAPARDAS. 
Following the dividing wall, we come 
to the GATE OF ANNA PALAIOLOGINA at 
its east end. Before passing through 
this to enter the area of the Acropolis, 
we can see in the distance, in the 
north-east corner of the fortifications, 


122. Vlatadon Monastery. Sacristy. Icon with 123. Vlatadon Monastery. Sacristy. Icon of the 
scenes of the Passion, third quarter of the 14th c. Hospitality of Abraham, I 5th c. 
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a large cylindrical ower, the TRIGO- 
NION TOWER. ‘This is a modern name, 
deriving from the Byzantine name for 
the area (Trigonion). The Turks are 
known to have entered the city at this 
point when they captured it in 1430. 
During the period of Turkish domina- 
tion, it was known as Zincirlı Kule 
(Tower ofthe Chain), or Kusakli Kule 
(Girded Tower). It was probably erect- 
ed in the second half of the 15th cen- 


tury, to replace the Byzantine tower 
that stood on the same site, the remains 
of which were incorporated into it. 
This fact explains its labyrinthine 


interior lavout. It was converted into 


зе form that can be seen at present 
about the middle of the 16th century. 


The type of the tower is the product of 


the evolving technology and the 





changes in the techniques of warfare 
that occurred about the middle of the 
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15th century, with the introduction of 
lirearms. The ‘Trigonion Tower, 
ilong with the White Tower and the 
Vardari Fortress, formed part ofa for- 
tification system built by the Turks to 
strengthen the sensitive points of the 
ivzantine fortifications, and make 
them strong enough to respond to the 
new techniques by which warfare was 
conducted. 

Го the south of the Gate of Anna Pa- 
laiologina, on Periandrou Street, a 
large Early Christian cistern has 
been excavated in recent years. The 
floor is preserved, with slabs of local 





greenstone and very strong hydraul- 
ic cement, and the walls, apart from 
the north, stand to a low height. This 
very important public structure, 
which formed part of the system by 
which the city was supplied with wa- 
ter from the aqueduct from Chortia- 
tis was designed to be accessible to 


the public. 
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124. View of the east fortification walls. 


125. Acropolis walls. The earliest gate, next to the 


Gate of Anna Palaiologina. 
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‘The churches of Profitis Шаѕ, Ayia Ekaterini and the Аую! Apostoloi, 
the “Phoenix” baths and the Vardari Fortress 
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п leaving the district of Trigo- 
Lon visitors may make their 
way to the church of PROFITIS ILIAS 
either through the labyrinthine streets 
of the Upper City, or by following 
the course of the east wall and then 
proceeding along Olympiados Street 
as far as its junction with Profiti Ilia 
Street. Here, on a site which once 
had a superb view of the lower city 
and the harbour, was built a Palaio- 
logan church of imposing size. ‘The 
identity of the church is problematic 
since, as with many more of the 
Byzantine churches of Thessaloniki, 
its original name was forgotten dur- 
ing the almost five hundred years of 
subjugation to the Ottoman Turks 
that followed. Its dedication to the 
prophet Elijah is recent, and derives 
from a false etymology of 
Turkish name of багауй Camii by 
the Christians, who associated it with 
Ai-Lias, the popular version of Pro- 
fitis Ilias. 


the 


The architectural type of the church, 
appropriate to the katholikon of a 
monastery, and its location in the 
area in which the Byzantine Palace 
that was burned during the Zealot 
uprising in 1342 is thought to have 
stood, have misled scholars 
into identifying it with the Nea Moni. 
This monastery was founded be- 
tween 1360 and 1370 by the monk 
and writer Makarios Choumnos, a 


some 


scion of an old Thessaloniki family, 
one of the wealthiest in the empire in 
the 14th century. According to By- 
zantine sources, the Nea Moni was 
built at the finest point of the city, at 
a place where there had once been a 
palace. The monastery, which was 
dedicated to the Virgin, was one of 
the most important monastic foun- 
dations in the city in the second half 


126. Church of the Ayioi Apostoloi. Monogram 
of the Patriarch Niphon I. 
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of the 14th century, and its abbots in- 
cluded leading figures such as Ga- 
briel, Metropolitan of Chalcedon and 
later of Thessaloniki. 


The identification of the church of 


Profitis Ilias with Nea Moni, which 
was widely accepted, has been shak- 


en by the evidence of the Turkish 





sources, which state that the church 
was converted into a mosque by Ba- 
drali Mustafa Paga shortly after 1430, 
where as Nea Moni was a function- 
ing monastery until at least 1556. A 


Greek scholar has also recently re- 


jected the identification of Profitis Ili- 


as with Nea Moni because, as he 
points out, the number of seventeen 








monks fixed by Makarios Choumnos 


is very small for a 





lor his monaste 






church the size of Profitis Ilias. The 





ame scholar has concluded from a 
sudy of the programme of the paint- 
са decoration of the church that it 
was probably dedicated to Christ. On 
s of these and other obse 





the bas а- 
lions, he has suggested that the 
church of Profitis Шаз should be 
identified rather with the Akapniou 
Mona 


in The 





ıt foundation 





y, an impor 





oniki that was closely con- 





nected with the Palaiologan dynas 





I'he architectural type of Profitis Ili- 





as is unique in Thessaloniki. It is a 








tetrastyle cross-in-square church with 





side choruses, known as the Athonite 





type, since it was invented by Saint 
Athanasios the Athonite, the founder 
of the Great Lavra, about 1000. This 
type was used exclusively for the 
katholika of monasteries. 

In the church of Profitis Ilias, four 
small bays roofed with domes are 
added to the sides of the side apses 
called choruses. The ones at the east, 






the typikaria, served as sacristies, and 
those at the west as chapels. The 
main area of the church is covered 
by a large dome, 5.50 m in diameter. 
То the west of the nave is the йе, а 
spacious narthex suitable for the ser- 
vices held in accordance with the 
monastery routine. The lite has four 
columns and is roofed with cross- 
vaults and two domes over the rooms 
in the north-west and south-west 
corners. A small staircase in the thick- 
ness of the wall of the lite leads to the 


127. Church of Profitis Ilias. Plan. 


128. Church of Profitis Ilias. View from the 


south-west. 


129. Church of Profitis Ilias. Dome. 
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upper floor, a narrow room over- 


looking the nave. The function of 


this room, which is called the kate- 
choumenon is frequently related to im- 
perial services, and is therefore 
found in churches that were either 
imperial foundations or connected 
with members of the imperial family. 
The west and parts of the north and 
south sides of the church are en- 
closed by an open ambulatory. 

The church was built of courses of 
well-dressed blocks of white stone, al- 
ternating with two or three courses 


of bricks. This masonry system is very 





rare in Macedonia, but is the pre- 
dominant form in Constantinople. 
The church also has very rich decora- 
tive brickwork, mainly on the east 
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face. This very careful masonry, how- 
ever, used mud as mortar, and lime 
plaster is used only for the exterior 


joints. The present form of the mo- 


nument is the product of restoration 
work carried out in 1956-61, during 
which the ambulatory, the domes 
over the narthex, and the chapels at 
the west were reconstructed. 

‘The painted decoration survives 
mainly in the lite, with fragments 
also in the nave and the chapels. 


130. Church of Profitis Ilias. The Slaughter of 


the Innocents. 


131. Church of Profitis Ilias. The Slaughter of 
the Innocents (detail). 











Scenes are preserved of the child- 
hood and Miracles of Christ, and 
some individual figures of saints. 
There were also wall-paintings in 


the apses of the exterior west side of 





the lile, as is clear from the depic- 
tions of Saint Anne and the Virgin, 
and the Virgin and Christ in two of 
them. ‘The wall-paintings are usually 
dated to between 1360 and 1370, 
and have an impressive richness and 
unprecedented realism in some of 
the scenes and figures. In the view 
of some of the leading scholars of 
Byzantine art, they decisively influ- 





enced the later wall-paintings in 
some of the churches in the Morava 
region of Serbia. 

The church of AYIA EKATERINI, 
not far from Profitis Ilias, to the 





west, can be г 





ached by following 
Olympiados Street as far as Tsama- 
dou Street. The elegant Palaiologan 
church is one of the most ‘unknown’ 
churches in the city: its Byzantine 
name is not known, and the histori- 
cal sources are particularly scanty in 
this case. 


A good idea of the large number of 
churches in Byzantine Thessaloniki 





may be gained from the fact that the 
surviving Byzantine sources attest to 
the existence of over fifty churches 
and forty monasteries, while some 
syzantine authors equate the number 
of churches in the city with the 
number of days in the year. A mere 
lifieen have survived to the present 
day, and the original names are cer- 
tainly known of only ten of these. The 
attempt to recognise the Byzantine 
churches hiding behind the modern 
names and the Turkish names that 
preceded them — for the majority of 


132, 133. Church of Profitis Ilias. The 
Slaughter of the Innocents (details). 
134. Church of Ayia Ekaterini. Plan. 


135. Church of Ayia Ekaterini. View from the 


south-east. 
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them were converted into mosques — 
is often as gripping as the plot of a 
good detective novel: information 
contained in the Byzantine and Tur- 
kish sources has to be combined with 
the evidence afforded by the monu- 
ments themselves and the archaeolo- 
gical excavations conducted on them. 
What we know of the church of Ayia 
Ekaterini is that in the reign of Sul- 
tan Bajezid И (1481-1512), it was 
converted into a mosque by the bey- 
lerbey Yakup Paga, to whom it owed 
its Turkish name (Yakup Pasa Camii). 


136 





Тһе evidence furnished by the mon- 
ument itself hints that it may have 
been dedicated to Christ, and some 
scholars have therefore identified it 
with the monastery of Christ the Al- 
mighty. 

Тһе church belongs to the same ar- 
chitectural type as the Ayioi Aposto- 
loi, and is a complex tetrastyle cross- 


in-square church, encircled by a 
closed ambulatory that ends at the 
east in two symmetrical chapels. It 
differs from the church of the Ayioi 
Apostoloi in having no exonarthex. 
The facades are pleasantly relieved 
by blind arcading, brick half-columns 
and decorative brickwork, while a 
marble cornice divides the cubic 
body of the church vertically, creat- 
ing a strong horizontal axis. A con- 
tributing factor to the elegant pro- 


portions of the church is the vertical 


fragmentation of the volumes through 





the ascending series of roofs, from 
that over the ambulatory, with the 
four small domes at the corners, 
through the curved pediments of the 
arms of the cross, to the seven-sided 
dome over the central space. The 
building is dated by various scholars 
between the end of the 13th century 
and the third decade of the 14th. 
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During the course of the restoration 
work carried out on the monument 
between 1947 and 1951, the painted 
decoration of the church, which is 
preserved in fragmentary condition, 
was also uncovered. The sanctuary 
apse has scenes of Concelebrating 
Hierarchs and the Communion of 
the Apostles; on the main dome, 


prophets and angels surround the 
now destroyed Pantokrator; the nave 
has scenes from the Miracles of 
tion of the 





Christ, and the west s 
ambulatory is adorned with individ- 
ual figures of saints, mainly hermits 
Some scholars are of the 





and stylite 
view that certain elements in the 
iconographic programme suggest 
that the church was dedicated to 
Christ. 

A date of around 1315 ha 
gested for these wall-paintings. The 





s been sug- 


lively colours, richly decorated archi- 





136. Church of Ayia Ekaterini. The Healing of 
the Lepers (detail). 


137. Church of Ayia Ekaterini. The Healing of 
the Paralytic Man (detail). 


138. Church of Ayia Ekaterini. 
Saint John Kolovos. 
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tectural structures depicted, and the 
free modelling are the basic features 
of 14th century art, and link them 
with the decoration of the church of 
Ayios Nikolaos Orphanos and works 
by the local painters Michael Astra- 
pas and Eutychios, such as the wall- 
paintings in the church of Ayios Ni- 
Ayi- 
os Georgios at Staro Nagori¢ino, 


kitas at Cuéer and the church of / 





near Skopje, which were commis- 
sioned by the Serb king Milutin. 

The visitor to the church of Ayia 
Ekaterini who wishes to proceed 
from there to the Harbour may do 
this by following the course of the 
west wall to the south. The church;of 











139. Church of the Ayioi Apostoloi. Plan. 


140. Church of the Ayioi Apostoloi. View from 


he north-west. 


111. Church of the Ayioi Apostoloi. Detail of 


the decorative brickwork. 


142. Church of the Ayioi Apostoloi. Main dome 


and south-east small dome over the ambulatory. 



































the HOLY APOSTLES rises on the 
south side at the beginning of Ayiou 
Dimitriou Street, which coincides 
with the site of the Letaia Gate. Once 
the katholikon of a monastery, it 
owes its modern name to the popu- 
lar belief that the church was once 
roofed with twelve domes symbolis- 





ing the apostles. In all probability, 
however, the katholikon was dedicat- 
is attested by the 





ed to the Virgin, as 
repertoire of the wall-paintings in 





the ambulatory of the church, and 
the portrayal of its second founder 
along with the Virgin. 
The monastery was founded in the 
period 1310-1314, with a grant from 
the Patriarch Niphon I. His contri- 
bution is immortalised by three in- 





scriptions in the church that record 
his name, his office and the fact that 


he was the church's founder. The 
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143. Church of the Ayioi Apostoloi. Mosaics т 
the dome. Prophets. 


144. Church of the Ayioi Apostoloi. Mosaic 


scene of the Resurrection (detail). 





first of these inscriptions is inscribed 
on the marble lintel of the west en- 
trance. ‘The second, which takes the 
form of a series of monograms, is re- 
corded on the impost blocks of three 
capitals on the west facade. The third 
also takes the [orm of 





ligatures, 
worked this time in brick, on the 
west and south fronts of the church. 
The second founder of the monas- 
tery is recorded as being the Abbot 
Pavlos, a pupil of Niphon, who is im- 
mortalised kneeling before the en- 
throned Virgin and Child in the 
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scene on the east wall of the narthex, 
above the Royal Door. His identity 
and his connection with Niphon are 
recorded in the inscription accompa- 
nying the scene. Between the years 
1520 and 1530 the church was con- 
verted into a mosque by Cezeri Ka- 
sim Pasa, after whom it was named. 
It was also known as Soguk Su Camii 
(cold water mosque), however, from 
the cistern next to it. 

‘The surviving parts of the monastery 
complex include, in addition to the 
katholikon, a portal to the south- 
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west and a cistern to the north-west. 
When one considers that a single di- 
mension of the courtyard — that 
between the portal and the cistern — 
measured 115 m, it is clear that the 
monastery occupied a considerable 
area. The importance of this patriar- 
chal foundation is attested not only 
by its great size, but also by the bril- 
liance of the architecture and interi- 
or decoration of the katholikon, and 


the size and careful construction of 
the other buildings. The portal, of 


which two arches now survive, was 





an imposing, tower-like building. 
8 


The capacity of the large stern, 





which has careful masonry with dec- 
orative brick-work on the south face, 
suggests that it will have been used by 
a large number of monks, and points 
to the wealth of the monastery. 

The katholikon belongs to the type 
of the complex tetrastyle cross-in- 
square church with a narthex and 
ambulatory on three sides. The am- 
bulatory ends at the east in chapels 
and is roofed with four small domes 
at the corners, the two at the west 
end of the church being folded 
internally. The east face is dominat- 
ed by the large, seven-sided sanctu- 
ary apse, flanked by the smaller 
sided apses of the prothesis 





three 
and diakonikon. 





The building has very harmonious 





proportions, its facades are relieved 
by blind arcading and brick half- 
columns, and there is some very rich 
decorative brick-work, especially on 
the east face. The inside of the nave 
is copiously lit by large triple-light 
windows in the drums at the ends of 
the arms of the cross, and the win- 
dows in the main, ten-sided dome. 
The large number of openings gives 
the domes a pierced, light appear- 
ance. The elegance of the building 
extended also to the original curved 
cornice that encircled the cubic base 
of the monument, following the un- 
dulations of the arches. This cornice 
was replaced in the period of 
Turkish domination by the present 
straight one. At this same period, the 


WANDERING IN H 








church underwent other. modifica- 
tions, the most important being the 
blocking of the tribela of the esonar- 
thex and the demolition of the cam- 
panile in front of the west entrance. 
The brilliant — even in its present 
fragmentary condition — mosaic dec- 
oration of the church was executed 
thanks to a grant from the Patriarch 
Niphon, for works of this kind were 
very costly. The Patriarch's intention 
was to decorate the upper part of the 
church with mosaics and the lower 
part with marble revetment, presum- 
ably in imitation of churches in Con- 
stantinople, particularly the Chora 
Monastery, which he seems to have 
used as a model. His removal from 
the patriarchal throne in 1314, how- 
ever, prevented him from bringing 
his ambitious project to completion, 
and the mosaic decoration was con- 
fined to those parts of the nave above 
the level of the cornice. 

On the main dome, the mosaics de- 
pict the Pantokrator in bust, sur- 
rounded by ten full-length prophets. 
Lower down, the pendentives have 
portrayals of the four evangelists, 
5! 
them at the base of the dome. Scenes 


with the Ayion Mandelion among 





from the Dodekaorton are preserved 
on the vaults over the arms of the 
cross, on two arches, and on the west 
wall. The Nativity and Baptism are 
depicted on the south vault of the 
cross, the ‘Transfiguration апа the 
Entry into Jerusalem on the west, the 
Descent into Hell and the Crucifix- 
ion on the north, and a small part of 


AANI INT 


HHESSNEONINIE 





the Annunciation and the Presenta- 
tion of Christ in the Temple can be 
made out above the arches linking 
the north-east column with the north 
wall and the south-west column with 
the south wall respectively. On the 
west wall is preserved part of the 
Dormition of the Virgin, and ten 
full-length 
depicted in the west part of the 


figures of saints are 
church, with the busts of two more 
saints above the three-light window 
on the north side. 

The mosaics of the Holy Apostles — 
one of the last examples of this kind 
of decoration in the Byzantine em- 
pire ~ are, along with the correspond- 
ing depictions in the Chora Monas- 
tery and the church of the Pamma- 
karistos in Constantinople, the su- 
preme examples of the art of the Pa- 
laeologan period. Their strong recol- 
lections of Hellenistic elements, dis- 
cernible in the treatment of the bod- 
ies and clothes, their rendering of 
feclings in the faces, and their ten- 
dency towards realism are all fea- 
tures distinguishing them from the 
idealistic works in the capital. 

The wall-paintings completing the 
decoration of the katholikon are of 
equally high quality. They were in- 
spired by the Abbot Pavlos, who fol- 
lowed the iconographic programme 
laid down by the Patriarch Niphon, 


145. Church of the Ayioi Apostoloi. Mosaic 
scene of the Transfiguration. 





DERI 


is ds clear Irom the unity of conce 

ion of the decoration as а whole. 
I he apse and vault of the sanctuary 
cre left undecorated. 

Гһе lower parts of the walls of the 
anctuary, the nave, the ambulatory 
ша the esonarthex were adorned 
vith figures of hierarchs and dea- 
ons, hermits, martyrs and military 
tints. The upper parts of the walls 
of the ambulatory and the esonar- 
(hex have scenes from the Old and 


New Testaments, from the lives of. 


ihe Virgin and St. John the Baptist, 
the martyrdom of Saint Demetrio: 


and the Forty Martyrs, as well as 


scenes inspired by the texts of hymns. 


146.Church of the Ayioi Apostoloi. Mosaic 


scene of the Nativity. 


147. Church of the Ayioi Apostoloi. The 
of the bathing of the Infant, from the Nativity. 


148, 149. Church of the Ayioi Apostoloi. The 
shepherds, from the Nativity. 





On the cast wall of the south section 
of the ambulatory, the outstanding 
scene is that of the Tree of Jesse, re- 
ferring to the family tree of the Vir- 
gin. The scenes from the Old Testa- 
ment chosen to decorate this same 


area again have reference to the Vir- 


gin, being prefigurations of he 


Scenes from the Birth and childhood 
of the Virgin are also painted on the 
esonarthex. Here, the finest compo- 
sitions are that above the west en- 
trance depicting the hand of God 


holding the souls of the rig 


ghteous 


asleep, in the form of babies wrapped 
in swaddling clothes, and the depic- 


tion directly opposite, above the 


150. Church of the Ayioi Apostoloi. Mosaic 
depicting the Dormition of the Virgin. 
The Apostles. 


151. Church of the Ayioi Apostoloi. Mosaic 


scene of the Entry into Jerusalem. 


152. Church of the Ayioi Apostoloi. The Entry 


into Jerusalem. The Hebrews. 
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the the 


throned Virgin and Child with two 


Royal Door to nave, en- 
ingels, with the abbot Pavlos falling 
it her feet. 

Ihe west and north sections of the 
''ristyle were decorated with ep 


odes from the gospels. The out- 


tanding scene on the south wall of 


he north section is the visual ren- 
lering of the hymn ‘What are we to 
Шет thee, Christ, sung on Christ- 
mas eve, which is again connected 
with the Virgin. The north chapel, 


dedicated to St. John the Baptist, was 


painted with scenes from his life, of 


which the finest are Herod's Feast 


153. Church of the Ayioi Apostoloi. 


The appearance of the angel to Zacharias. 


154. Church of the Ayioi Apostoloi. 
The souls of the righteous in the hand of God. 











155. Church of the Ayioi Apostoloi. 
The Birth of Saint John the Baptist. 


156. Church of the Ayioi Apostoloi. The Birth 
of Saint John the Baptist (detail). 


157. Church of the Ayioi Apostoloi. The scene 
of the bathing of the infant, from the Birth of 
Saint John the Baptist. 


with the Dance of Salome on the 
north wall, and the Birth of St. John 
opposite. The small dome covering 
this area has scenes of the Virgin, in 
bust, holding Christ at her bosom, 
flanked by angels, portrayed both 
full-length and in medallions. These 

are highly impressive for their 
sensitivity to colour, the quality of the 


faces, the harmony of the proportions 


„132. 





ик the precision. of the ution. 
I hese wall-paintings have only been 
ıncovered in recent years. 

I he two small domes at the west are 
lominated by the figure of Christ in 


ust at the top, flanked by hosts of 


ingels and prophets. 
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158. Church of the Ayioi Apostoloi. 
Herod's Banquet. 


159. Church of the Ayioi Apostoloi. 


Salome's dance, from Herod's Banquet. 
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As we proceed towards the Vardari 
Fortress. we encounter the PHOENIX 
BATH-HOUSE, just to the south of the 
porch of the Holy Apostles, at the 










junction of Zefiron, Kalvou and P. 
Karatza Streets. This is a Turkish 
baths, built by Cezeri Kasim Paşa, 
sancakbey of Thessaloniki about 
1520-152 
church of the Holy Apostles into a 





). who also converted the 






mosque. The baths, which was called 





Раза hamami in Turkish, was origi 









nally single-sex, but it was later con- 





verted into a double-sex baths and 





iz 
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continued to function until 1981. 


\ visitors leave P. Кагама Street 
ind enter Irinis Street, they сап eas- 
ly follow the course of the west wall 
lown to the sea, since it is preserved 
o its full height, apart from a sec- 
ion in Dimokratias (Vardariou) 
square, which has been demolished. 
lhis section contained the Golden 
Gate, the southernmost of the two 
western gates. 

From the south-west corner of the 


а horse-shoe 





lortification proje 
shaped enclosure. This is the VARDA- 





RI FORTRESS, 
"Turkish report of 1733, which is also 





a name preserved in a 


known as Горһапе (Artillery Tower) 
and Tabakhane (Tannery Tower). 

According to Evliya Celebi, a 17th 
century Turkish traveller and writer, 
this fortress was built in 1546 by Sul- 
tan Suleiman the Magnificent. The 
defence work has features adapted to 
artillery warfare, and was undoubt- 
edly part of the Turkish attempt to 


160. Pasa hamamı (‘Phoenix’ baths). 


161. Vardari Fortress. 
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modernise the fortifications alter the 
capture of the city. 

Ihe Vardari Fortress incorporated 
parts of the earlier, Early Christian 
and Byzantine fortifications, in its 
structure. The square tower at the 
eastern edge of it, now known as the 
Tower of the Relief, after the Helle- 
nistic relief incorporated in it, was 
radically repaired in 862 by the impe- 
rial protospatharios Marinos, the work 


being overseen by the imperial strato) 
Kakikis. This information is preserved 
in an inscription carved in marble, 
found during the restoration. work 
carried out on the tower in 1981. 

The Fortress was repaired and 
strengthened at later dates, the most 
important work being that of 1741, 
when the south section of the wall 
was made 18 m wider on the inside, 


creating an embankment on which 
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hree powder-magazines were con- 
tracted. 

{есеп excavations have revealed 
hat the west side of the Tower of the 
Relief rests on an earlier wall, made 





ıl large, orthogonal courses, run- 
‘ing south to south-east. This wall 
vas been identified with the 7zerem- 
oulo mentioned in the 15th century 
ources, that is, the mole enclosing 
he harbour on the south-west side. 
We are here, that is to say, at the 
vest edge of the artificial harbour 
onstructed by Constantine the Great 
in 322/93. At that time the sea pen- 
‘vated the modern city almost as far 
is Frangon Street, as is clear from 
sections of the sea wall revealed by 


excavations in building plots in Fran- 
gon, Leontos Sophou, Tsimiski, Ka- 
touni, Mitropoleos, апа Proxenou 
Koromila Streets, and in Eleftherias 
Square. The total area of the Byzan- 
tine harbour is calculated as 1 square 
kilometre. The harbour gradually 
silted up during the period of 
Turkish domination; after this pro- 
il 


quarter Istira, the modern Ladadika, 





cess Was completed, the comme 


was created on it. 


162. Vardari Fortress. Polygonal tower. 


163. Vardari Fortress. Tower of the Relief. 
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THE CITY COMMERCIAL CENTRE 


‘Ihe church of Ayios Minas, Yahudi hamami, 
the Bezesten and Hamza Bey Camii 





ear the Byzantine harbour 
Ма the church of AYIOS MI- 
NAS, around which the Agora of the 
city began to evolve as early as the 
Byzantine period. During the period 
of Turkish domination, the steady 
settlement here of merchants and 
traders from the West led to the 
of the Frankish 
(Frangomahalas), which extended to 
the west of the church of Ayios Mi- 
nas. In 1685 the first French consul 
was appointed to ‘Thessaloniki, and 


creation quarter 


the consulate was erected оп the 
present site of the Ayios Pavlos Hos- 
pital in Frangon Street. The first 
Catholic church was founded next to 
the consulate in 1743, and was run 
by priests of the Jesuit Order, whose 
presence in the city is attested al- 
ready in 1644. 

The ethnic mixture of the region, 
and of the city in general, was en- 
riched by the settlement here of 
large numbers of Jewish refugees 


who had been obliged to leave Spain 
in 1492. The Jewish population of 
the city was swollen thereafter by the 
arrival of refugees not only from the 
Iberian peninsula, but also from 
southern France and Italy, Sicily and 
Central Europe and therefore Thes- 
saloniki was known, with some jus- 
tification, as the ‘Mother of Israel’. 

During the period of Turkish domi- 
nation, the Agora extended to the 
south of Egnatia Street as far as the 
south side of the church of Ayios Mi- 
nas. to the east it was bounded by 
the region from the Panayia Chalke- 
on to Yahudi hamamı, and the west 
by the districts of Malta and Cedide, 
which had a mainly Jewish popula- 
tion. This was the main focus for 


164. Detail of the relief cornice from the 
church of Ayios Minas 


(Museum of Byzantine Civilization). 


commercial activity in the city, while 
wholesale trading was carried on in 
the Istira market (Ladadika). The 
modern Venizelou Street formed the 
axis around which evolved commer- 
cial areas devoted to individual trade 
guilds, and these areas seem to have 
remained fairly stable throughout 


the period of Ottoman rule. Some of 


them have survived to the present 
day – those that 





aped the devas- 
tating fire of 1917 and the mass 
demolition of buildings that had not 
been burned but which were razed 
to improve the urban design, during 
the implementation of the Hebrard 


plan for the reconstruction of the city, 
The church of AYIOS MINAS stands at 
the intersection of Ionos Dragoumi 
and Vasileos Irakliou Streets, in the 
heart of the modern commercial 
centre. In its present form it is the 
product of its most recent recon- 
struction in 1852. It is clear, howev- 
er, from the sanctuary apse, the 
pulpit and the architectural reliefs 
now preserved in the nave, as well as 
those that are now housed in the 
Museum of Byzantine Civilization in 
"Thessaloniki, that the original church 
goes back to the Early Christian peri- 
od and probably belonged to the ba- 
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ilica type. The original church has 
cen dated to the late 5th - early 6th 
century AD on the basis of the mor- 
phology of the sanctuary, which has 


lose similarities with that of the 


\cheiropiitos, and the reliefs, with 


animals and birds, and parts of the 
straight. cornice. According to one 
piece of evidence, the church was 
known as the Ark towards the end 
of the period of Turkish domina- 
tion, on account of this very decora- 
tion, since the animals and birds de- 
picted were popularly believed to 
recall those saved from the food in 
Noah’s ark. 

‘The earliest mention of the church is 
to be found in the Life of Saint Grego- 
ry Dekapolitis (831-842), after whic h 
there are scattered references in doc- 
uments in the monasteries on Mount 
Athos dating from the 11th, 12th, 
14th and 15th century. After the 
‘Turkish conquest, the church re- 
mained in the hands of the Christians 
and is one of the few in the city that 
has retained its original name. 

The fortunes of the church during 


2.1439... 


165. Church of Ayios Minas from the east. 


166. Parts of the relief cornice from the church 
of Ayios Minas (Museum of Byzantine 


Civilization). 





the period of Ottoman rule are 
bound up with successive destruc- 
tions. In. 1569, Sultan Selim II re- 
moved 6 columns from it; about 
1687 и was bombarded by а Venc- 
tian warship, and in the 18th and 
19th century, it was destroyed by a 
series of fires, and is appropriately, 
therefore, referred to in the Turkish 


records as Yanık Manastır, or ‘burnt 





monastery’. 
I'he church was reconstructed after a 


fire in 1839, under the supervision of 





the architect Rallis Pliouphos (185 





in the type of a three-aisled pos 
Byzantine basilica, with rich interior 
decoration influenced by Central 
European baroque-rococo and neo- 
classicism. 

The originality and innovative 
trends exhibited by the architecture 
and interior decoration of Ayios Mi- 
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nas clearly. distinguish it from the 
other post-Byzantine churches in the 
city, and presumably reflect — even in 
the sphere of ecclesiastical architec- 
ture, the changes brought about by 


the constitutional reforms (l'anzi- 


mat) that marked an attempt to mod- 
rnise the Ottoman state in 1839. The 








architecture of Ayios Minas thereafter 
formed a model for churches erected 
іп Thessaloniki and the region of 
Macedonia. 

Leaving the church of Ayios Minas, 
we may proceed along Vasileos Irak- 
liou Street, to the east, until we en- 
counter a large Turkish baths at the 
point where it meets Komninon and 
Frangkini Streets. The building is to- 
day known to the inhabitants of 
‘Thessaloniki as ‘Louloudadika’, be- 
cause, since 1951, it has been used 
mainly as a place for selling flowers 
(louloudia). Іп the Turkish docu- 
ments it has many names: Pazar-1 
Kebir hamami (Baths of the Large 
Market) or simply Pazar hamamı 
(Baths of the Market), Kadinlar 


167. Church of Ayios Minas. 


View of the main aisle. 


168. Church of Ayios Minas. Column capital. 


169. Church of Ayios Minas. 


Decorative ceiling. 
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hamamı (Women's Baths), апа YAHU- 
Di HAMAMI (Baths of the Jews). The 
last of these, which is also the best 
known name, derives from the fact 
that the building is situated in a 
quarter occupied exclusively by Jews. 
This district. was successor to the 
Greek quarter of Ayia Pelagia, was 
known in the late period of Ottoman 
rule as Külhan (Home of the Baths). 


According to Evliya Celebi and the 
"Turkish records the baths was built 


by one Halil Aga, who is perhaps to 





"eat slavlarchis 





be identified with the ¢ 






and vizir of that name in the middle 
of the 17th century, who owned oth- 
er estates in Thessaloniki. According 


to a more recent view, however, based 


170. Yahudi һатата. View of the small dome 


from the interior. 


171. Bezesten. Graffiti on lead sheets from a 


dome. 


172. Bezesten. 
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upon the typological апа morpho- 
logical features of the monument, 
the baths was an earlier building, 
probably dating from the first half of 
the 16th century. 

It is a double baths, for use by both 
men and women, with the larger and 
higher part reserved for men. It has 
the tripartite division of rooms typi- 
cal of baths (cold, tepid and hot), 


careful masonry which imitates By- 
zantine cloisonné masonry, and inter- 
esting interior decoration of stucco. 

One of the most important Otto- 
man monuments of Thessaloniki, the 





:5ТЕМ, is preserved to the north- 
west of the Yahudi hamami оп Ve- 





nizelou Street. The building, at the 


heart of the ; a basic land- 






Agora, wa 





mark in the Turkish- occupied city. 





The Turkish name Bezesten derives 
from the word bez, meaning cotton 
or linen cloth, and these buildings 
were mainly markets for luxury ma- 
terials. They also housed markets in 
other precious or delicate merchan- 
dise, and were therefore guarded. 
The buildings had a particular archi- 
tectural design, were roofed by 
between four and twenty domes, 
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and were built mainly during the 
so-called. "classical period of Otto- 
man architecture, in the 151-16 
century. 





Ihe Thessaloniki Bezesten was erect- 
ed in the 15th century; its construc- 
tion is attributed by some scholars to 
the Sultan Mehmet ПІ, and placed 
around 1455 or shortly afterwards, 
while others consider it the work of 
Вася II and date it towards the 
end of the century. 

Architecturally, the building is rec- 
tangular in plan with an entrance in 
the middle of each side. Internally, it 
is divided into six squares, by means 
of seven double arches supported on 
two central pillars. It is roofed with 
six lead-covered domes, correspond- 
ing with the internal layout of the 
building. The shops around the out- 
side of the building were added at 
the beginning of the 20th century. 
During the course of the restoration 
work that began on the building af- 
ter the 1978 earthquakes, twenty- 
one incisions, made by craftsmen 
who worked on repairs to the struc- 
ture between 1786 and 1997, were 
discovered on the sheets of lead coy- 





ering the domes. These incisions, in 
Turkish, Greek, southern Slay and 
French, are an indication of the va- 
riety of nationalities amongst the 
craftsmen who worked on the build- 
ing from time to time. 

The Bezesten is one of the few 
Turkish monuments in the city that 
have retained their original use. 
Modern visitors, of course, do not 


‘literally lose their senses from the 
scent of musk, amber and the other 
perfumes’, as at the period when it 
was visited by Evliya Celebi (17th 
century), nor do the merchants of to- 
day ‘count gold pounds and piastres, 
so that the sound of their counting 
strikes terror in a man’, as the travel- 
ler himself informs us, with his custo- 


eration. 
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Just to the north of the Bezesten, at 
the junction. between Egnatia and 
Venizelou Streets, the visitor encoun- 
ters the HAMZA BEY Camii, known to 
the modern inhabitants of the city as 
ALCAZAR, alter the name of the cine- 
ma that operated here for a short 
time. The building is one of the fin- 
est examples of Ottoman architec- 
ture in south-east Europe, and the 
largest mosque - the only one to have 
a peristyle courtyard — in Greece. In- 
formation about its foundation and 
the various building phases is sup- 
plied by inscriptions incorporated 
into the structure. 

It was built by Hafsa Hatun, daugh- 


ter of Hamza Bey, the beylerbey of 








Anatolia, in 1467/68, as а mescid, that 
is, a neighbourhood house of prayer 
without a minaret. The original 
mescid was later extended by the con- 
struction of two rectangular rooms 
on the north and south sides of the 
original rectangular hall, the addi- 
tion of a roofed portico to the west, 
and the erection of a minaret at the 
south-east corner of the original 
building. 

The date at which the mescid was 









EHE СТУ COMME 


converted into a mosque is placed by 
ome scholars before 1492, but the 
majority agree in assigning the mod- 
ilications to the second half of the 
16th century (between 1570 and 
1592), and seeking their cause in the 
demographic increase of the Moslem 
population of the city. 

\ third reconstruction of the build- 
ing, Бу Карісі Mehmed Bey, is dated 
10 1620. 


Ihe external appearance of the com- 
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plex is today quite changed by the 





he 





shops in the rooms of the stoa. 
main area of the mosque, however, is 
preserved in good condition, with its 
lead-covered dome and internal dec- 
oration of stucco stalactites and wall- 
paintings. A number of Early Chris- 
tian capitals in second use are also 


preserved on the columns of the stoa. 


173. Hamza Bey Camii. 
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AROUND THE ANCIENT AGORA 


Fhe basilica of Ayios Dimitrios, Yeni hamam and Alaca Imaret, the church of 
the Panayia Chalkeon, Bey hamamı, the church of the Acheiropiitos 
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he centre of ancient Thessaloni- 

ki was traversed by main street 
of the city, the Roman Via Regia, the 
Leophoros of the Byzantines, which 
started at the west entrance, the 
Golden Gate and ran beneath the 
modern Egnatia Street. To the north 
of this street, above the modern Aris- 
totelous Square, lay the ROMAN AGO- 
RA, which had an entrance from the 
Via Regia, and consisted of a monu- 
mental complex with public squares 
and buildings. The Incantadas, а 
number of ancient statues now 
housed in the Louvre, came from the 
colonnade on the south of the lower 
square in the Agora, and there was a 
large public bath-house and a library 
on the north side of the Agora. 
lhe Roman Forum took shape in 
the late 2nd - early 3rd century AD. 


Despite the erection of a number of 


buildings, and other changes, during 
the Early Christian period, it contin- 


ued to function as the social centre of 


the city until the 7th century AD. 


‘The second square on its south side, 
the Megalophoros, was an open square 
without colonnades in the Byzantine 
period. The Odcion, too, behind the 
east stoa of the Agora, which was 
used during the time of Diocletian's 
persecution as ап arena for gladia- 
torial combats and battles between 
Christians and wild beasts, continued 
to function until at least the end of 
the 6th century AD. 

Characteristic examples of the chang- 
es that took place in the Agora dur- 
ing the Early Christian period were 
the conversion of the south, semi- 
subterranean stoa (eryploporticus) into 
a large cistern that formed part of 
the city water-supply system, and 
the building of a healing shrine in 
the cast section of this same stoa, 
from which a large wall-painting 
with two figures of martyrs has been 
discovered. 


174. Graffiti from the ancient Agora. 
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175. Wall-painting from the ancient Agora 


(Museum of Byzantine Civilization). 
176. The ancient Agora. 


177. Church of Ayios Dimitrios. 


n the north side of the Agora, the 
‘ASILICA OF AYIOS DIMITRIOS stands 
и an area where there was a large 
ublic baths complex in Roman times. 
\ccording to tradition, it was in these 
aths that the Christian Demetrios, а 
toman officer who had been arrest- 
d in the Chalkeutiki stoa in the Ago- 
1, was imprisoned during the perse- 
ution under Diocletian, on the or- 
lers of Galerius Maximianus. Deme- 
rios was martyred here too, by being 
speared to death, and his corpse was 
buried secretly by his fellow Chris- 
lians. After the edict of Milan had 
proclaimed religious tolerance in 


113, a small oecus of worship was 


created in part of the baths, on the 
site where the saint was martyred, 
which was also believed to be the site 
of his tomb. 

In the 5th century, Leontios, eparch 
of the Illyrikon theme, in gratitude 
for being cured of illness by the mi- 
raculous grace of the martyr, built a 
large basilica on the same site, and 
transferred to it the tomb of the 
saint, which was placed in a ciborium 
in the central aisle. The original, sil- 
ver ciborium was later replaced by a 
marble one, containing the coffer, 





probably a cenotaph, and the saint's 
icon. The base of the hexagonal ci- 
borium is preserved on the floor in 
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the left part of the central aisle. (Ehe 
ciborium now to be found in the 
north aisle is a modern one.) 

Che 5th century basilica was burnt 
after the earthquake of 620 and was 
renewed at this date, under the care 
of the Bishop of Thessaloniki and 
Leo, the Eparch, as we are informed 
by the mosaic founder's inscription 
now in the crypt of the nave. The 7th 





century basilica seems to have re- 
tained the form of the 5th century 
church, large parts of which were in- 
corporated into it. 

Throughout the Byzantine period, 
the worship of Saint Demetrios and 
the Christian belief in his miraculous 
grace spread far beyond the bounds 
not only of the city which he protect- 
ed against barbarian raids, but also 


the boundaries of the Byzantine em- 


VN © 





pire itself. The Demetria, the festival 
held every October by the city in 
honour of its patron saint, attracted 
pilgrims from many countries in Eu- 
rope and Asia who, when they re- 
turned home, took with them as 
amulets small bottles containing 
myrrh from his tomb. In 1493 the 
Turks converted. the church into a 
mosque (Kasimiye Camii), leaving to 
the Christians part of the Roman 
baths to the north-west of the church 
in which to worship the saint. The 


saints cenotaph [rom the ciborium 


was transferred here. The church of 


Ayios Dimitrios was restored to 
Christian worship after the liberation 
of Thessaloniki from the Turks in 
1912. The great fire that destroyed 
the centre of the city in 1917 burnt 
down the bigger part of the church 
for the second time. The restoration 
of the church, which preserved and 
incorporated those parts that had es- 
caped the fire, was brought to com- 
pletion in 194€ 





The basilica of Ayios Dimitrios is a 
live-aisled church with a three-aisled 
transept at the east. From the long, 
rectangular narthex, we proceed to 
the central aisle through the luxuri- 
ous tribelon, while two arched open- 
ings at the ends of the narthex lead 
to the side aisles. Part of the Roman 
baths, converted into a chapel con- 
taining the saints cenotaph, is incor- 
porated into the north-west end of 


the north aisles. The nave is divided 





into five aisles by means of four long 
colonnades. Two pairs of large piers 





ие interposed amongst the columns 
И the central aisle. The five aisles 
ierminate at the east end of the 
hurch in a transept that projects 
from the width of the church and 
lorms the symbolic shape of a Latin 
voss. The central part of the tran- 


sept corresponds to the sanctuary, 


178. Church of Ayios Dimitrios.The font, in an 
old photograph. 


179. Church of Ayios Dimitrios. Plan. 


180. Church of Ayios Dimitrios. 


View from the west. 
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181, 183. Church of Ayios Dimitrios. 182, Church of Ayios Dimitrios. Mosaics in the 
Mosaics in the small north colonnade, small colonnade on the north side before the 
in а water-colour by W.S. George before 1917 fire (phot. Fred Boissonas). 


the 1917 fire. 
184. Church of Ayios Dimitrios. 
North colonnade before the 1917 fire 
(phot. Fred Boissonas). 
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vhich is separated Irom raised. side 
vings by large, transverse arches. 
ach wing of the transept is divided 
v a П-«һареа colonnade into three 
arts. To the east side of the south 
ving of the transept was attached the 
паре! of Saint Euthymios, while the 


іе church is on the west face of the 
outh wing. In the sanctuary, beneath 
іе altar, is an enkainion in which was 
ound a marble ossuary containing a 
mall bottle of the martyr's blood. 


Ine of the features of the basilica 





that give it its special character is its 
sculptural decoration. In the tribel- 
on, the long colonnades of the nave 
ind the transept, the windows, and 
the galleries, are to be found column 
capitals in a wide variety of forms 
and styles; these come either from 
carlier Roman or Christian build- 
ings, or from the 5th century basili- 


ca, and were reused in the 7th centu- 


ntrance to the underground crypt of 
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ry renewal of the church. The Early 
Chris 
lar, cover the development of sculp- 





ian column capitals, in particu- 


ture in the 5th and 6th century, with 
a variety of two-zone Theodosian 
capitals with doves, rams and eagles 


at the corner of the abacus 





apitals 
with waving leaves, and fold capitals. 
Гһе picture of Early Christian scul- 
pture is completed by the cornices 
and the impost blocks of the pilast- 
ers. A contribution to the luxurious 
decoration of the church is also made 


by the marble facing on the intrados 


185. Church of Ayios Dimitrios. 
Grave monument of Loukas Spandounis 


after the 1917 fire. 


186. Church of Ayios Dimitrios. 
Impost block of a pilaster. 


187. Church of Ayios Dimitrios. 


Theodosian capital. 


187 








WANDERING IN BYZANTINE THESSALONIKI 





of the tribelon and the wings, the 
original marble revetment, and the 
panels of opus sectile, of which a few 
examples are still preserved on the 
walls above the colonnades of the 
central aisle. 

In addition to the sculptural decora- 
tion, the first intercolumniation from 
the west in the colonnade on the 
north side of the central aisle has a 
marble funerary monument of great 
artistic value, representing as it does 
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the Renaissance art of Venice. This is 





the tomb of Loukas Spandounis, a 
wealthy merchant and notable of 
Thessaloniki, who was interred in the 
church of the patron saint of the city 
just after 1481. The monument in- 
corporates a large verse inscription. 
Another special feature of the decora- 
tion of Avios Dimitrios are the dedica- 
tory mosaic panels, offered by ordi- 
nary citizens and officials of the city. 
Only nine of these mosaics, on the two 
large piers at the east of the sanctuary 
and the west wall of the nave, escaped 
the great fire of 1917. These mosaics, 
which cover the period from the 5th 
to the 9th century, are as follows: 

1. On the east face of the west wall of 
the north aisle, above the entrance to 
the narthex, is a frontal depiction of 
Saint Demetrios wearing consular uni- 
form. To his right, amongst coloured 
clouds, is an angel playing a trum- 
pet. Two figures in а naturalistic 
landscape, with other-worldly, intro- 
spective gazes, lend a distinctly tran- 
scendental atmosphere. 

2. In the corresponding position in 
the south aisle, above the arched en- 
trance from the narthex, is a mosaic 
depicting children making offerings 
to the saint, who is depicted frontally 
in the centre, in a typical, transcen- 
dental attitude of supplication, with 
his gold palms upraised; the figure 
of the saint is possibly modelled on a 
portable cult icon. All around him, in 
a landscape full of strong colour and 
light, unfolds a scene of children be- 
ing vowed to the saint. 











3. On the west wall of the central 
aisle, next to the tomb of Loukas 
Spandounis, another mosaic depicts 
Saint Demetrios amongst four priests, 
on the battlements of the city walls. 
The conventional, linear treatment 
recalls the style of the 7th-8th century. 
4. On the north face of the south 
pier of the sanctuary, the founder's 
inscription in the mosaic scene in- 
forms us that it depicts Saint Deme- 
trios with the Bishop of Thessaloniki 
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and the Eparch Leo, who renewed 
the basilica in the 7th century, ren- 
dered conventionally in front of the 
battlements of the city wall. The re- 
alistic portraits of the two figures, 
and the rich drapery of their gar- 


188. Church of Ayios Dimitrios. Saint 


Demetrios and an angel blowing a trumpet. 


189. Church of Ayios Dimitrios. Children being 


vowed to Saint Demetrios. 
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190. Church of Ayios Dimitrios. Saint ments contrast with the transcenden- 
Demetrios with the founders of the church tal treatment of the face and chlamys 
(detail). of the saint. 

5. On the east face of the same pier is 
191. Church of Ayios Dimitrios. Saint another figure of the martyr, with his 
Demetrios with the founders of the church. arm around the shoulders of a dea- 


con. The latter has pronounced facial 
features, and is probably to be identi- 
fied with the deacon who helped in 
the reconstruction of the church after 
it was destroyed in 620, an event re- 
corded in the Book of Mir 
Saint Demetrios. The participation of 





les of 


the citizens, and also of foreigners, in 
this rebuilding of the church is prob- 





ay 
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ably the reason why the saint is asked 

to protect them in the inscription as- 192. Church of Ayios Dimitrios. Saint Sergios 
sociated with the mosaic. (detail). 

6. On the west face of this same pier 

Saint Sergios is depicted in an attitude 193. Church of Ayios Dimitrios. Saint Sergios. 
of supplication, wearing a purple chi- 

ton with military insignia at his neck. 194. Church of Ayios Dimitrios. Saint 

7. On the west side of the pier on the Demetrios with a deacon. 








195. Church of Ayios Dimitrios. 196. Church of Ayios Dimitrios. Saint 


Saint Demetrios with a deacon (detail). Demetrios with two children (detail), 
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197. Church of Ayios Dimitrios. 


Saint Demetrios with two children. 


north of the sanctuary, is a scene of 
Saint Demetrios with two children, a 
boy and a girl, who are shown by their 
s to be of an aristocratic family. 
The saint is raising the right hand in a 
gesture of supplication, while his left 
rests on the girl's shoulders. 

8. On the east side of the same pier is 
another scene of Saint Demetrios in 


dr 








an attitude of supplication, dating 
from the 7th-8th century, which is a 
copy of the cult icon of the saint, with 
the gold palms, in the nave. 

9. On the south face of the north pier, 
a dedicatory mosaic Deesis, dating 
from the 9th century, depicts the Vir- 
gin and a military saint, probably 
Saint Theodore, in an attitude of sup- 
plication, while Christ can be seen 
blessing in a semicircle in the heavens. 
Fragments of two more mosaics sur- 
vived the fire of 1917 and, having 
been mended and conserved, are 
now on display in the Exhibition in 
the White ‘Tower. One comes from 
the small colonnade on the north 
side of the church, where we know 
that there were dedicatory mosaics, 
dating from the 5th to the 7th centu- 
ry, on the wall above the arcade. The 
surviving mosaic depicts Saint De- 
metrios, in an attitude of supplica- 
tion before a niche, and the figure of 
the person making the dedication, 


who is shown next to the saint, on a 
smaller scale. The second mosaic 





comes from the intrados of an arch in 
the west gallery and has a peacock in 
front of a large vase containing water. 
Very few wall-paintings survived the 
great fire of 1917. The painting on 
the south wall of the church is very 
important from a historical point of 
view: it depicts a mounted emperor 
entering the city with his military ret- 
inue, and a church put to the torch. 
There are grave difficulties of inter- 
pretation involved here. According 
to one view, the emperor is to be 
identified with Justinian П (685-695 
and 705-711), portrayed here in con- 
nection with а victorious campaign 
against the Slavs. Another theory 
identifies him with Basil I1 and con- 
nects the wall-painting with his re- 
capture of Sirmio (1019). 

The second pier in the colonnade at 
the south of the central aisle has a 





representation of Hosios Loukas of 
Styris wearing monk's garb, which is 
dated to the late 11th century. Ho- 
sios Loukas carried out his askesis at 
the beginning of the 10th century in 
Phokis, where the monastery dedi- 
cated to him was erected. 

On the first pier in the colonnade to 
the south of the central aisle is a de- 
piction of Saint Ioasaph with a 
church father on a smaller scale next 
to him. The scene has been interpret- 
ed as depicting the emperor John VI 
Kantakouzinos, who became a monk 
towards the end of his life, with the 
name loasaph, and Gregory Pala- 
mas, Archbishop of Thessaloniki who 
is censing the saint, thereby also hon- 
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ouring the emperor. The scene is 
probably to be associated with Hesy- 
chasm and the theological controver- 
sies of the 14th century in Thessaloni- 
ki, in which case it will be a work of 
the period 1360-1380. 


‘The CHAPEL OF AYIOS EUTHYMIOS is 
attached to the east side of the south 
wing of the transept. It is in the 
form of a small three-aisled basilica, 
and is decorated with an interesting 
ensemble of wall-paintings. Accord- 
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ing to an inscription on the north 
wall, the cost for the decoration was 
defrayed ш 1302-1303 by the proto- 
«rator Michael Doukas Glavas Tar- 
chaneiotis, who was the founder of 
the Pammakaristos Monastery in 
Constantinople, and his wife Maria 
Palaiologina. The wall-paintings of 
the chapel of Ayios Euthymios are 
representative examples of Palaiolo- 
gan art of the early 14th century in 
Thessaloniki, and follow the icono- 
graphic programme typical of the 


pe pe е 


198. Church of Ayios Dimitrios. The Virgin 
and Saint Theodore. 


199. Church of Ayios Dimitrios. Chapel of Ayios 
Euthymios. The Communion of the Apostles. 
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200. Church of Ayios Dimitrios. Wall-painting 
in the chapel of Ayios Euthymios (detail). 





201 


202 
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201. Church of Ayios Dimitrios. Chapel of Ayios 


Euthymios.View from the east. 


202. Church of Ayios Dimitrios. View of the 
Crypt. 

203. Church of Ayios Dimitrios. Crypt, the Holy 
spring. 





period, with scenes from the Dode 
kaorton, the Miracles and Teaching 
of Christ, and from the Syraxarion of 
Saint Euthymios. The scenes are un- 
folded as a narrative, one next to the 
other, and are not divided into sep- 
arate panels. ‘The painting is distin- 





guished by its expressive, dramatic 
interpretation of the events, and is 
very close to the wall-paintings of the 
Protaton on mount Athos of the Peri- 
bleptos in Ochrid, on the basis of the 
signature of Eutychios and Michael 
Astrapas. 


THE CRYPT 

‘The Crypt beneath the basilica of Ay- 
ios Dimitrios is the east section of the 
Roman bath-house in which, accord- 
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ing to tradition, the saint was impris- 
oned and martyred by the spear. 
Chroughout the Early Christian and 
Byzantine periods the Crypt, with 
the ciborium, was the main place of 
worship of the martyr, and was relat- 
ed in particular to the belief that 
myrrh issued from his wounds. 

In the Roman period, the Crypt 
stood at ground-floor level. Beneath 
the east side of the modern Ayiou 
Nikolaou Street, part of the ancient 
road is preserved by which pilgrims 
entered the area of the Crypt during 
the Byzantine period. ‘Today, en- 
trance to it is from the south transept 
in the church, Descending the stair- 
case, we encounter a small, aisleless 
church on the left, with a pierced 
window in the sanctuary apse. This 
small church is thought to have been 
the oecus built by the Christians on 
the site of the martyr's grave. The 
small pierced window recalls the /e- 
nestrella found in tombs of martyrs. 
The Crypt consists of a small, semi- 
circular room formed by four pillars 
arranged in a semicircle, with colon- 
nades enclosing it. The semicircle is 
placed before a wall with five niches 
and a Roman fountain that was con- 
verted into a shrine when the basilica 
Middle 
Byzantine period, when the worship 


was erected. 





During the 


of the saint as myrovlitis became estab- 
lished, the fountain was equipped 
with a triple reservoir with closure 
slabs; in the centre was a semicircular 
ciborium with seven columns, and in 
front of that a built, circular basin, 





from which the faithful drew the 





myrrh. The pilgrims carried off the 





miraculous myrrh to their home- 
lands in small lead bottles, called kou- 
(rouvia, т amulets and in small pre- 
cious boxes. 

The Crypt was filled with earth de- 
when the church was convert- 





posi 
ed into a mosque, during the period 
of Ottoman rule. It was rediscovered 
1917. 
church was restored it was made into 


after the fire of When the 
a small exhibition area. In 1985, after 
conservation work, an Exhibition was 
organised in the colonnades encir- 
cling the holy room of the fountain. 

This Exhibition was designed to pro- 


ject the Crypt as a special place of 


worship and a shrine of the saint, 
and to present the history of the 
church of Ayios Dimitrios and the 
development of its architecture and 
sculptural decoration. Amongst the 
sculptural members from the church 
included in the exhibition, the most 


important is a pulpit with two sets of 


steps set on the axis. This has been 





reconstructed from a large number 
of pieces found built into the east 


wall of the small north-east room of 


the Crypt. 

On the north side of the basilica of 
Ayios Dimitrios is an extensive ar- 
chacological site containing the out- 
buildings of the church, standing 
above the ruins of the Roman bath- 
house. The most important of these 
outbuildings is the CHAPEL OF SAINT 
JOHN THE BAPTIST, beneath the floor 
of which were discovered a number 
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of built. cist graves. А part. of the 
Roman bath-house seems to have 
continued to function even after the 


. When the ce- 





erection of the basilic 
meteries were brought within the 
city in the Byzantine period, the area 
10 the north of the church was used 
for burials. 

Го the north of the church of Ayios 
Dimitrios, at the corner of Ayiou 
Nikolaou sandrou Streets, 
both of which lie above ancient streets, 
there is а Turkish bath, the YENİ 
HAMAM. This was built by Hüsrev 
Kedhuda at 16th 
century and was a double baths with 





and Ka 


the end of the 


separate rooms for men and women. 
It was considerably modified when it 
was converted into the Egli cinema, 
which functioned until 1978. Another 
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Ottoman building is preserved just to 
the east of Kassandrou Street: this ts 
ALACA 1МАВЕТ CAMIi, or ISHAK PASA 
САМИ, which, according to an inscrip- 
tion over the entrance, was built in 
1484 by İshak Раза. It was а vakouf? 
(mosque precend) that contained, in 
addition to the mosque, an imaret 
(poorhouse) and a omendrese. The 
running expenses were provided 
from rents, taxes levied on land and 
foundations. The name Alaca (of 
various colours) derives from the 
coloured facade of the minaret, of 
which only the base, in the south- 


survive ‘The 





west corner, still 


mosque has the shape of an inverted 


204. Yeni hamam. 
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Г, with a portico carried on columns 


on the facade. И consists of a rectan- 


gular main prayer-room and two 


smaller rooms at the sides, which were 


used by the imaret. Today the Alaça 


Imaret is used by the Municipality of 


‘Thessaloniki for cultural events. 
We now descend the hill a 





аш to- 


wards Ayios Dimitrios and the an- 


cient Agora, around which there are 
a few more interesting monuments. 
In setting out to vi 





sit the: 





е, we more 
or less follow the course taken by the 
great procession on the eve of the 
feast day of the Saint Demetrios, the 
patron saint of the city. The strict or- 


sion in the 14th 





der of the proce 
century is known from a description 
by the nomophylax and judge of Thes- 





ШЕ АК КИП 





saloniki, Konstantinos Armenopou- 
los. The procession started out from 
the Katafygi, the subterranean porti- 
co where Saint Demetrios taught, 
on which was later built the church 
of the Panayia Katafygi. The proces- 
sion then went along the Leophoros 
(the modern Egnatia Street), paused 
for a short time in front of the 


church of the Acheiropiitos, and 


ended once more at the church of 


Ayios Dimitrios. 
The identification and location of the 
church of the Panayia Kalafygi has 





occupied historians of Thessaloniki, 





though no generally agreed conclu- 


sion supported by evidence has been 


reached. The most recent examina- 


tion of the problem places the 
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church of the Aalafygi on the east 
side of the Megalophoros, to the north 
of the modern church of Ayios Niko- 
Yennadiou 


laos, іп Metropolitou 


Street; this church was built on the 
site of the Middle Byzantine church 
Nikolaos, 


called Ayios Nikolaos Tranos, which 


of Megalos Ayios later 
was burned in 1917. 

Earlier scholars placed the church of 
the Kalafygi on the west side of the 
Agora, at the PANAYIA CHALKEON, ап 
llth century church, which they 
identified with the Panayia Kamario- 
lissa mentioned in a 14th century 
document. 

The Byzantine name of the Panayia 
ton Chalkeon is not known; this name 


echoes the Turkish designation Ka- 
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lintel of the west entrance, the 
church was built in 1028 by the roy- 
al protospatharios Christophoros, the 
hatepan of Lagoubardia, and his 
family, in а place that had been 
‘profane before’ — that is, a place in 
which there had previously been a 
pagan house of worship. We may 


note that, according to the archaeo- 





logical evidence, the ' 
ancient "Thessaloniki was located to 
the south-west of the Byzantine 


church; the administrative centre, 
too, was probably in this area, judg- 
ing by the finds from the large pub- 
lic buildings here, and more recent- 
ly from the archaeological site in 
Diikitiriou Square. 

The church of the Panayia Chalkeon 


Ти ВЕЛЕ 


ОУН 


zantzilar, deriving from the fact that 
from the Byzantine period until the 
have been 


present day there 


copper-smith's workshops around 
the church. The Byzantine church 
was probably called Panayia Chalko- 
prateion, like the church of that 
name in Constantinople. According 


to the founder's inscription on the 
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205. Alaca İmaret. 


206. Church of the Panayia Chalkeon. 


Founder's inscription. 


acred area’ of 
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207. Church of the Panayia Chalkeon. Plan. 


208. Church of the Panayia Chalkeon from the 


north-east. 


209. Church of the Panayia Chalkeon. 


Christ, from the Ascension. 


210. Church of the Panayia Chalkeon. 


The Virgin, from the Ascension. 


Lit 











ао 


is now sunk below the level of the 


modern city, mainly as a result of 


the earth deposits laid down after 
the fire of 1917. The church is of the 





domed tetrastyle cross-in-square type. 
Che two-storey narthex is also cov- 
ered by two domes. In plan, the an- 
gles of the cross are formed into 
small square rooms roofed with sail 
vaults. In the middle of the north 


wall of the nave is an arcosolium con- 


taining the funerary monument of 


the founder, which projects from the 
wall as a rectangular structure. At 
the east of the church is a tripartite 
sanctuary with a three-sided main 
apse. At this point is an unusual ar- 
chitectural feature which is attribut- 
ed to the influence of Constantino- 
politan architecture: the vault over 
the eastern arm of the cross does not 
continue as far as the sanctuary apse, 
there being another, lower vault 
between the two. 

The outer faces of the church have 
an interesting articulation. The ma- 
sonry is exclusively worked in the 
concealed course technique, in which 
alternate courses of bricks are re- 
cessed and covered with plaster. A 
marble cornice encircles the entire 
church. The slender domes, the ped- 
iments and the curved arches em- 
phasised with dentilated bands, the 
variety of windows and apses, and 
the brick half-columns of differing 
diameters, all help to create a har- 
monious ensemble. Beneath the 
cornice on the south side are pre- 
served a number of glazed ceramic 
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plaques with cufic decoration that 
originally formed a frieze. 

Ihe columns in the nave have cubic 
capitals, the edges of which are deco- 
rated with relief rope pattern, and 
cach face with crosses, rosettes and 
whirls, set in circular frames of relief 
bands with knots 
decorative motifs on the marble 


‘There are similar 





lintels over the entrance. 

The painted decoration of the church 
is not in a good state of preservation. 
It is nonetheless of great interest be- 
cause the bigger part of the wall- 
paintings was executed at the same 
time as the foundation of the church, 
according to a second founder’s in- 
scription, which forms part of the 
painted decoration, on the intrados 
of the triumphal arch in the sanctu- 
ary, and refers to the same founders. 
The original painted decoration of 


the church represents two styles that 





have their origins in Constantinople. 


211. Church of the Panayia Chalkeon. View of 


the wall-paintings in the sanctuary apse. 


212, 213. Church of the Panayia Chalkeon. 


Apostles, from the Ascension. 


214. Church of the Panayia Chalkeon. 
Saint Gregory of Agrigentum. 


215. Church of the Panayia Chalkeon. Angel, 


from the Ascension. 
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216, Church of the Panayia Chalkeon. 


The prophet Daniel in the main dome. 


217. Church of the Panayia Chalkeon. 


The prophet David in the main dome. 
218. Bey hamamı. 


Гһе iconographic programme of the 
church includes scenes from the life 
of Christ (the Dodekaorton and the 
Passion), and is of interest in that the 
Ascension is placed on the main 
dome. The side walls of the sanctu- 
ary have two scenes in which is un- 
divine Eucharist. The 


folded the 
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original 11th century painted deco- 


ration 
north a 
west sid 
been re 
riod. O 
vive are 
tion of t 


dividua 


twenty-four stanzas of t 


Hymnos. 
painted 


on 


the lower 

nd south walls, 
e of the nave ap 
асе in the Pa 
"these paintin 


he Virgin, some 


saints, and t 


The 
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Last 





cast anc 


a majest 





parts of the 
and on the 
dears to have 
aiologan pe- 


all that sur- 


a few remains of the Dormi- 


figures of in- 
aree of the 
he Akathistos 


Judgement is 


parts of the 


west walls of the narthex, in 





ic composition. 


his, too, be- 


longs to the initial decoration of the 


church. 





the large BEY HAMAMI bath-house 


stands opposite the church of the Pa- 


пауа Chalkeon, on the east side of 


the lower square in the Agora, at the 
junction of Mitropolitou Gennadiou, 
Egnatia and Aristotelous Streets. The 
1444 by Sultan 
Murad II, according to an Arabic in- 


baths was built in 


scription over the entrance to the 
male baths. It is a double baths, with 
separate rooms for men and women, 
with different entrances. The men's 
room is the larger and has richer 
decoration. The Bey's apartment is 
of special interest, with a cciling 


superbly decorated with stalactites; 


this communicated | directly 


with the male hot bath. ‘This bath- 


room 


house continued to function until 
1968, as the "Paradeisos' baths. 

То the east of the baths, at the cor- 
ner of Mitropolitou Gennadiou and 


atia Streets, a 9th century icono- 





clastic church was excavated, before 
the erection of the old building; the 
church has been identified with the 
Byzantine monastery of St. John the 
Baptist. 

We 
the 
the east, along the Byzantine Leopho- 


follow, once more, the course of 


procession of the patron saint to 


ros, and proceed a few metres along 
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219. Church of the Acheiropiitos. Plan. 


220. Church of the Acheiropiito. 


south-east, 


221. Church of the Acheiropiitos. 


Inscription of Murad. 
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Ayias Sophias Street, to the church of 
the ACHEIROPIITOS, the GREAT CHU- 
RCH OF THE VIRGIN, MOTHER OF GOD. 
‘The existence of a monumental porch 
on the south side of the church indi- 
cates that it was linked with the most 
important artery in the ancient city, 
the Leophoros. 

The Acheiropiitos is a large Early 
Christian basilica that is preserved al- 
most to its original height. It was 
built on a Roman public baths com- 
plex, parts of which are preserved 
outside and beneath the church. In 
the Early Christian period, the north- 
east part of the baths seems still to 
have functioned, and a large room 
with a niche survives in the north 
precinct of the Acheiropiitos. 
The Early Chris 


ferred to as a church of the Virgin, 





ian basilica is re- 





and indeed as the Great Church of 


the Virgin, Mother of God, until the 
14th century, when the designation 
Acheiropiitos occurs for the first time 
in a document dating from 1320. 
‘The name is probably to be connect- 








ed with the cult icon of the Virgin in 
an attitude of supplication that was 
kept in the church. 

The. Byzantine written sources also 
reveal that Saint Demetrios was wor- 
shipped together with the Virgin in 
the church of the  Acheiropiitos, 
which may explain the special role 
played by the church in the proces- 


sion in honour of the patron saint of 


‘Thessaloniki. 
After the capture of Thessaloniki by 
the Turks, Sultan Murad И converted 


the church into a Muslim house of 
prayer, called Eski Camii, which re- 
mained the official Turkish mosque 
throughout the entire period of Otto- 
man rule. The inscription of Murad 
on the eighth column from the east in 
the north colonnade of the church is а 
reminder of the Turkish conquest. 

The Acheiropiitos is а three-aisled 
timber-roofed basilica with galleries, 
The exonarthex, traces of which can 
be made out on the west side, was 


perhaps the east portico of the atri- 
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um of the basilica that is probably to 


be found modern 


beneath the 
Makedonomachon Square. The mod- 
ern roof of the church is lower than 
the original, because the elevated 
section of the central aisle, which act- 
ed as a light-well, is now missing, as 
is the west gallery. As a result, the ex- 
ternal volume of the church appears 
even heavier today. Internally, how- 


ever, the harmony and balance in 


the articulation of the building 


я, 


the 





22. Church of the Acheiropiitos. 
Vheodosian capital. 
223, Church of the Acheiropiitos. 


View of the main aisle. 





indirect, diffuse lighting from the 
multiple windows in the outer walls, 
and the luxurious, imposing decora- 
tion give the church a completely dif- 
ferent picture. 

At the south end of the west wall of 
the church, which has a very interest- 
ing facade with niches, is the en- 
trance to the narthex, a long, rectan- 
gular space occupying the entire 
width of the nave. The correspond- 


ing entrance in the north part of the 
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west wall was blocked up at a later 
date. The narthex communicates 
with the side aisles by means of two 
arched openings. In the middle of its 
east side is the main entrance to the 
central aisle, a tribelon formed by 
two columns of green thessalian 
marble. The main aisle is 14.20 m 
wide and stands in the ratio of 1:2.3 
to the side aisles, from which it is 
separated by two successive colon- 


nades, each with twelve columns of 


Prokonnesian marble. The interco- 
lumniations at ground-floor level 
were originally blocked with closure 
slabs in response to liturgical needs. 

The main aisle ends at the east in the 
sanctuary, which has large semicircu- 
lar conch in which are set the syn- 
thronon and the bishop's throne. On 
the exterior, the sanctuary apse has a 
stepped arrangement. Below the 


three-light window with pillars, 


which replaced the original Early 





224, 225. Church of the Acheiropiitos. Wall 


mosaics on the arches of the north colonnade. 


Church of the Acheiropiitos. View of the 


elon from the main aisle. 


Christian. five-light window with 
mullions, are preserved four marble 
consoles, with the front faces now cut 
away; these supported the bases of 


the mullions of the five-light win- 


dow. The present sanctuary screen is 


a modern one. The original screen is 


shown by traces in the floor to have 
extended to the west as far as the 
third column from the east. 

Ihe north aisle of the church ends 
at the east at the Middle Byzantine 


chapel of Ayia Irini. In the middle of 


the south side of the church, to the 
east of the south porch 15 an annex, 
now restored, which is thought to 
have been the baptistery of the basili- 
ca. The original floor of the central 
isle, made of large slabs of Prokon- 
sian marble, is still. preserved. 
There is a floor of irregular marble 
slabs in the chapel of Ayia Irini and 
the south aisle. A series of tl 
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floors, which сап be seen. beneath 
the Поог of the north aisle, the first 
and last with mosaics and the middle 
one paved with marble slabs, be- 
longs to the earlier, Roman bath- 
house complex. 

In the north. precinct of the basilica 
are traces of a two-storey, vaulted 


outbuilding, and in the north-west 





corner is preserved a staircase that 
led up to the galleries. In its present 





lorm, the staircase represents the ex- 
tensive 7th century repairs that can 
be detected generally in the basilica 
after the earthquake of 620-630. It 


Cons 





sts of a main built core and an 
approach ramp. 

The sculptural decoration. of the 
Acheiropiitos consists of a uniform 
ensemble that we 





s designed and ex- 





ecuted for the basilica. The similar- 
цу between the Theodosian capitals 
and the corresponding. sculptural 
members of the Studius Monastery 


in Constantinople (453-454) fur- 


nishes a firm date for the monu- 
ment. The alternating undecorated 
with 
sawn and acanthus design,and the 


surfaces,and areas adorned 
volutes and small leaves on the capi- 
tals above the smooth surface of the 
columns, have reference to a specific 


aesthetic conception of the Early 


Christian period. 


The same aesthetic conception can 
be seen in the de 





velopment of the 
mural decorative mosaics, which are 
preserved on the intrados of the ar- 
cades on the ground-floor and in the 
south gallery, on the two large trans- 
verse vaults in the narthex, on the 
tribelon, and on the window in the 
west wall. The symmetrical, strictly 
organised development of the deco- 
rative motifs projects the religious 
symbolism of the cross and the scrip- 
tures, eucharistic subjects and the 
paradisal character represented by 
the vases with water, the birds, fruit 
and fishes. Traces of a mosaic with a 
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decorative motif are preserved on 
the west wall of the baptistery. 

The mosaics of the Acheiropiitos, 
like the entire structure of the basili- 
ca and the sculptural decoration, are 
probably to be dated to after 450, in 
the third quarter of the 5th century. 
s supported by the iden- 





This dating 
tification of the donor of the mosaics, 
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227. Church of the Acheiropiitos. Wall mosaic 


on an arch in the north aisle. 


228, 229. Church of the Acheiropiitos. Wall 


mosaics on the arches of the south gallery. 


929 





230. Church of the Acheiropiitos. Wall mosaic 


in the south galllery. 


231, 232. Church of the Acheiropiitos. 
Wall mosaics on the transverse arches of the 


narthex. 


Andreas, with the priest Andreas who 


took part in the Council of Chalcedon 
(451) as representative of the arch- 
bishop of Thessaloniki. The founda- 
tion inscription, spread over two 
blocks, is on the intrados of the south 
and central arch of the tribelon. 


A few wall-paintings іп poor con- 
dition survive from the Byzantine 
period of the church, on the wall 
above the south colonnade. The rep- 
resentation depicts the Forty Mar- 
tyrs of Sebasteia, who were martyred 
in the reign of the emperor Licinius. 
Only eighteen figures of martyrs are 
preserved, in a rhythmic, linear ar- 


rangement. Full-length figures above 


the columns alternate with busts of 


martyrs on the surfaces of the wall 
above the summit of each arch. They 


are shown wearing military uniform, 
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cach holding a cross symbolising their 
martyr's death. At either end of the 
row of martyrs is a candlestick with a 
lighted candle, a symbolical element 
found with scenes of a funerary char- 
acter. 

I he archaic stylistic features and the 


‚е means used in 





stylized expre: 
the rendering of the figures are sur- 
vivals of Komnenian art in the paint- 
ing of the 13th century. In the wall- 
paintings of the Acheiropiitos, and 
especially in the faces of the martyrs 
shown in bust, these characteristics 
are combined with innovative ele- 
ments connected with the new cur- 
rents of renewal in painting, which 
emerged more fully developed in the 
monuments of the second quarter of 
the 13th century 





Traces of wall-paintings are also pre- 


served in the chapel of Ayia Irini. 


233. Church of the Acheiropiitos. 


Mosaic on the main arch of the tribelon. 


234. Church of the Acheiropiitos. Mosaic on 


the main arch of the tribelon (detail). 
235. Church of the Acheiropiitos. Saint Gaius. 


236. Church of the Acheiropiitos. 


Saint Leontios. 
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FROM THE CATHEDRAL OF BYZANTINE 
‘THESSALONIKI TO THE MODERN CATHEDRAL 


The churches of Ayia Sophia and Ayios Grigorios Palamas 





o the south of the basilica of the 
"аар апа the modern 
Egnatia Street, which traverses the 
city on the line of the main ancient 
artery, the Byzantine Leophoros, stands 
the CHURCH OF AYIA SOPHIA. From at 
least the 8th century until its conver- 
sion into a mosque in 1523/24, this 
was the 'Great Church' of Thessaloni- 
ki — that is, the city's Cathedral, 

Like its namesake, Ayia Sophia in 
Constantinople, the most brilliant of 
all the Orthodox churches, it is dedi- 
cated to the Wisdom and the Word 
of God. It was built on a large five- 
aisled Early Christian basilica meas- 
uring 122 x 53 m, the sanctuary apse 
of which, with its external buttresses, 
is preserved in the basement of a 
building to the east of the present 
church. This large basilica probably 
dates from the 5th century, and is 
thought to have been the first episco- 
pal church of Thessaloniki. A struc- 
ture thought to have been a Roman 


Nymphaeum, on the south side of 
the present church of Ayia Sophia in 
the area today known as the Ayiasma 
(Holy spring) of John the Baptist, has 
recently been attributed to the com- 
plex of this episcopal church, and 
interpreted as an Early Christian bap- 
tistery. It consists of a quatrefoil hall 
with exedras and includes a cistern 
(font) in the form of a Maltese cross. 
It communicated directly with the 
5th century basilica by way of a corri- 
dor with a mosaic floor. Parts of a 
secular building uncovered in build- 
ing plots in Keramopoulou and Pra- 
sakaki Streets, on the north side of 
the church, probably belong to the 
Bishop's Residence. 

The Early Christian basilica was in 
turn built on an earlier, extensive 
Roman building complex that includ- 
ed a bath-house; this complex has 


237. Holy spring of Saint John the Baptist. 
Nymphaeum. 
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238. Church of Ayia Sophia. The area around 


the church. of Ayia Sophia. 
239. Church of Ayia Sophia. Plan. 


240. Church of Ayia Sophia from the 


south-east. 
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сеп excavated around the church, when it was converted into a mosque. 
especially on the south side, and in After the liberation of Thessaloniki in 
»uilding plots in MacKenzie King 1912, Ayia Sophia was restored once 
Street. more to Christian worship. 

Ihe present church, which is men- А rectangular aisleless chapel with a 
tioned in a written source dating semicircular apse has been discov- 
rom the late 8th century, was erect- ered attached to the north wall of the 
ed after the basilica was destroyed, 





»robably by the earthquakes known 

to have occurred іп 620-630. During 241. Church of Ayia Sophia. View of the north 
the period of Frankish occupation aisle. 

(1204-1224), the metropolitan church 

was temporarily converted into the 242. Church of Ayia Sophia. 

catholic Cathedral. After 1224 it re- View of the main aisle. 

verted once again to the orthodox 

Church and continued to be the 





243. Church of Ayia Sophia. View of the 
thedral of the city until 1523/1524, sanctuary. 
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church, its masonry. including an 
carlier phase. The chapel is dated to 
before the 14th century and was for- 
merly identified as the makrona (long 
stoa) mentioned in the 16th century 
sources. Another later chapel with a 
semihexagonal apse was built outside 
the north-west porch. On the west 


side of the courtyard, which corre- 


sponds roughly with the atrium of 


the Christian basilica, there was a Pa- 
laiologan porch, with a triple arcade 
on the inside and outside. The porch 
was demolished during the repairs 
of 1908-1910, when some of the 
sculptures from it were used in the 
west entrance to the church. 

Externally, the church is now a 
heavy, cubic building, but with in- 
teres 





ing masonry of white dressed 
stone alternating with courses of 
bricks. The west facade is now unar- 
ticulated, the result of repeated 
interventions. It is believed that orig- 
inally, the Early Christian basilica 
had a two-storey exonarthex with a 
staircase, which was incorporated 
into the 7th century church. A small 


tower rises at the north-west corner, 





housing a staircase that leads up to 
the galleries. This tower is certainly a 
Vurkish addition, and is probably to 
be identified with the original mina- 
rel, built when the Christian church 
wis converted into a mosque by Ib- 


rahim Paga. 





Inside the church, the narthex, 
which is roofed with low domes and 
communicates freely with the aisles, 


is followed by the nave, which con- 
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sists of a central Greek-cross core, 
the centre of which is covered by the 
large dome. The central, square ker- 
nel is bounded by four piers at the 
corners, and is separated from the 
side aisles by an intermediate colon- 
nade, in which columns alternate 
with smaller pillars. The arms of the 
cross are covered by four barrel 
vaults, on which the dome is sup- 
ported with the aid of pendentives. 
Externally, the drum of the dome is 
square, and has three windows in 
each side. Above the large drum, a 
smaller, cylindrical drum supports 
the lead-covered dome. The base of 
the interior of the drum is encircled 
by a balcony. 

At the east end of the nave is ap- 
pended the tripartite sanctuary, 
which has a main, semihexagonal 


apse flanked by two semicircular side 





apses. The north and south aisle 





which are roofed with barrel vaults, 
communicate with the parabemala by 
means of two openings placed off 


centre with reference to the longitu- 





dinal axis of the porticoes. 
At first floor level, the arrangement 
is repeated of an ambulatory around 
the central kernel, forming galleries. 
Originally, there were galleries only 
on the north and south sides, which 
extended as far as the west face of 





the church, leaving visible the low 





domes over the central part of the 





narthex. In a series of later modific 
tions, the north and south walls of 
the galleries were raised and pierced 
with rows of windows, the west wall 
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was raised and windows opened in it, 
and the galleries were extended to 
include the central area of the west 
side, above the narthex. Archaeologi- 
cal sections in the north and west 
galleries yielded a large number of 


storage jars beneath the later floor 





these jars had been used in raising 
the floor level, so that the vaults and 
low domes over the ground floor 
would not have to bear a great 
weight. At the four corners of the 
, vaulted 





kernel, between the pier 
apartments were created in the gal- 
leries with small rooms at second 
floor level, which originally looked 
directly outside the church. Today, 
the west gallery is separated from the 
side galleries by two later transverse 
walls, and is at a higher level. The 


variegated articulation of the super- 


structure is covered by a single lean- 





to roof, which has given the building 





its present heavy external appear- 
ance. The discovery of a number of 
lead seals during the excavation of 
the galleries, especially the south- 
west apartment of the west gallery, 
perhaps confirms the view that these 
were used for the administration and 
secretariate of the Cathedral. 

OF the sculptural decoration of the 
church, only the columns and capi- 
tals of the north, ground-floor colon- 
nade are preserved. The correspond- 
ing capitals of the south colonnade 
were replaced with plaster copies, as 
were the capitals in the galleries, af- 


ter they were destroyed by fire in 


244. Church of Ayia Sophia. Capital with 


wind-blown leaves. 


245. Church of Ayia Sophia. Tectonic capital. 
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1890. Two of the three capitals of the 
north colonnade belong to the 
‘wind-swept acanthus’ type. The bas- 
ket of the capital is covered by two 
rows of acanthus leaves that are 
curved as though bending before the 
wind. These capitals are dated to the 
late 5th century. The third capital is 
а ‘cubic’ capital. The basket is cov- 
cred with winding tendrils and half- 
leaves encircling a laurel wreath 


which is supported by an ivy leaf. 
This decorative motif, and the stvlis- 
tic approach and treatment are simi- 
lar to the sculptures of Ayios Polvefk- 
tos in Constantinople, which are ac- 
curately dated to 524-527. The capi- 
tals in the north colonnade of Avia 
Sophia are in second use, and prob- 
ably came from the Early Christian 
basilica that stood on the site at an 


earlier date; this is certainly true of 








the pulpit of the church, made of 
green marble, which is now in the 
Constantinople Archaeological Mu- 
seum. The 7th century capitals that 
were placed in the west entrance to 
the church after the fire of 1890 come 
from the Late Byzantine porch, where 
they were already in second use. 

The mosaics of Ayia Sophia are im- 
pressive examples of Byzantine mo- 


saic art and lend the 


Byzantine 





church a particular grandeur, They 
come from three periods. 

Mosaics from the first period are 
preserved on the barrel vault over 
the area of the sanctuary, in front of 
the conch. The side surfaces of the 
vault, above its springing, are cov- 
ered by rectangular panels in which 
gem-studded silver crosses alternate 
with large decorative leaves. On the 
top of the vault is a polychrome cir- 
cular mandorla containing a large 
gold cross, emitting bundles of light 
rays. At the springing of the vault, on 
both sides, the founder's inscriptions 





246. Church of Ayia Sophia. The mosaic scene 


of the Ascension on the dome. 


247. Church of Ayia Sophia. The Virgin, from 


the Ascension. 


248. Church of Ayia Sophia. Christ, from the 


Ascension. 


249. Church of Ayia Sophia. The Ascension. 





are worked on a gold ground, both 
in cruciform monograms and in a 
continuous inscription. The reading 
Lord 
help Constantine Despot (north side, 





of the monograms is as follows: 


not preserved) and ‘Lord help Irini 
Despoina' (south side). The inscription 
reads: ‘Christ help Theophilos (north 
side) and ‘humble bishop’ (south side). 
The historical figures referred to are 
the emperor Constantine VI and his 
mother, empress Ігіпі, of Athens, 
who ruled together from 780-788. 
Although Irini and Bishop Theophi- 
los were supporters of the icons, the 
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250. Church of Ayia Sophia, Christ in a ‘glory’, 


[тот the Ascension. 


251. Church of Ayia Sophia. The Virgin and 


angels, from the Ascension. 





decoration here is aniconic; to it be- 
longs a large cross in the conch, traces 
of which can still be discerned on the 
gold ground, above the halo and next 
to the shoulders of the enthroned Vir- 
gin Platytera, a mosaic that is difficult 
to date. The lower part of the scene is 
the earlier (9th century?), while the 
upper part was completed, presum- 
ably after some deterioration, in the 
llth or 12th century (third period). 
То the second period, in the 9th cen- 
tury, belongs the scene of the / 





sion in the dome of the church. This is 
a monumental composition, in which 
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the expressive figures of the apostles 
land- 





move in a transcendental, roc 





scape, showing strong feeling of fear, 
wonder and astonishment as they 
watch Christ ascend in a circular glo- 
ry, at the pinnacle of the dome. In 
contrast with the earthly, contorted 


all an- 






figures of the apostles, which re 
cient, sculptures, the motionl tran- 
scendental figure of the Virgin and 
the beautiful, light figures of the an- 
gels, full of spirituality, form the con- 
necting link between Earth and 
Heaven, where the last act of the di- 
vine incarnation is played out. The 


base of the scene is encircled by a dec- 
orative band that includes two majus- 
cule inscriptions stating that the foun- 
der of the church was archbishop 
Paul, identified as the Metropolitan of 
"Thessaloniki of that name (885), who 
had connections with the ecumenical 








patriarch Photios. Some have suggest- 


ription should be dat- 





ed that this ins 
ed to a period earlier than the mosaic. 

Of the 11th century wall-paintings in 
the narthex of Ayia Sophia, all that 
survives today are a few figures of 
saints — monks on the vaults of the 
large openings in the west wall. These 
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are typical examples of the strictly 
hieratical style of the period. Amongst 
the figures are local saints of Thessa- 
loniki, such as Saint Theodora. 

‘The painted decoration, imitating 
marble revetment, is due to repairs 
made to the church at the beginning 
of the century. 

We know from the historical sources 
that a number of important ecclesias- 
tical figures of Thessaloniki were 
buried in Ayia Sophia. Recent exca- 
vations have uncovered tombs in the 


south aisle and in the foundations of 


the south-east pier, below the floor 
of the diabatikon, as well as parts of a 
built tomb with an arched ciborium 
and wall-paintings. 


252. Church of Ayia Sophia. Saints Paul and 


Andrew, from the Ascension. 


253. Church of Ayia Sophia. Saints Peter and 


John, from the Ascension. 


254, 255. Church of Ayia Sophia. 


Apostles, from the Ascension. 


256. Church of Ayia Sophia. 


The Platytera in the sanctuary apse. 

























257. Church of Ayia Sophia. Wall-painting in 


the narthex depicting Saint Euthymios. 


258. Grave monument from the church of Ayia 
Sophia (reconstruction after P. Theodoridis), 


White Tower. 


259. Church of Ayios Grigorios Palamas. 





As we proceed from Ayia Sophia to 
the modern Cathedral, we come to a 
modern CHAPEL OF THE VIRGIN ELE- 
OUSA on Tsimiski Street, built above 
a Byzantine cistern. 

The modern CATHEDRAL OF AYIOS 
GRIGORIOS PALAMAS, at the intersec- 
tion of Mitropoleos and Ayias Sophi- 
as Streets, was built after the great 
fire of 1890, which destroyed a large 
part of the city by the sea, including 
the church of Ayios Dimitrios, which 
stood on the same site and was the 
Cathedral of Thessaloniki during the 
period of Turkish domination, after 
Ayia Sophia had been converted into 
a mosque in 1523/24. 

The building block in which it 
stands originally included, in addi- 
tion to the Cathedral, the Greek 
consulate — now the home of the 
Museum of the Macedonian Strug- 
gle — the Bishop's Residence, and 


the residence of the priests, all of 


which have now been demolished. 
The entire complex, and especially 
the Greek Consulate, played an im- 
portant role ш the Macedonian 


struggle, when it acted as the staff 


headquarters. 

The modern Cathedral was built to 
plans by E. Ziller, which were subse- 
quently modified by the architect X. 
Paionidis, who was in charge of the 
execution of the work. The church 
was completed in 1914 and dedicat- 
ed to Saint Gregory Palamas, be- 
cause the basilica of Ayios Dimitrios 
had already been restored 10 
Christian worship in 1912. 





Ihe architectural type of the church 
was modelled on the Byzantine 


Greek-cross-octagon type, with roma- 





nesque and neoclassical morphologi- 
cal elements, in accordance with the 
current of eclecticism that influenced 
the architecture of Thessaloniki in 
the late 19th century. The nave takes 
the form of an inscribed Greek cross, 
with the east and west arms elongat- 
ed, and with four campaniles at the 


inner corners of the square. The 
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original decoration of the church 
was executed by Nikolaos Kessanlis, 
a painter from Constantinople. 
During the repairs to the church af- 
ter the earthquake of 1978, a subter- 
ranean room with three apartments, 
probably built in 1891, was discoy- 
ered beneath the sanctuary. Some 
parts of it are earlier, and it seems to 
have belonged to a vaulted structure 
beneath the prothesis of the old ca- 
thedral of Ayios Dimitrios. 
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The map of Thessaloniki dig. 1) was 
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Ml Ephorate of Byzantine Antiquities. 
‘Vhis map, and the plans of temples, of 
the house (fig. 17) and of the cistern (fig. 
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were all copied by the draughtswoman 
Ph. Kornaraki [rom drawings in the 
Kphorate archive. 

l'he drawing of the cistern (lig. 18) is 
taken from the article by А. Orlandos, H 
xiviiépva түс еу Gegaalovíxi] Моудс тшу 40- 
бека AnogróMov, Макебоужа 1 (1940), 
рр. 277 ff. 

"The drawing of the White Tower (fig. 
24) is by A. Papadamou and A. Zombou- 
Asimi, architects at the Ephorate. 

Mrs. Kornaraki copied the reconstruction 
drawings of the Rotunda (fig. 50-51 and 
55) from the article by G. Velenis, Some 
Observations on the Original Form of the 
Rotunda in Thessaloniki, Balkan Studies 
15 (1974), pp. 298 ff. and from guidebook 
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by Th. Paz ‚ H Рондта tov Ayíov Terp- 
yíov ory Osoualoviki, Thessaloniki 1985, 
respectively, the drawings of graffito (fig. 
171) from the article by P. Astreinidou- 
Kotsaki, Xapdypata отоус uoXvffóookénaatovc 
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Мокебоміка 24 (1984), pp. 168 Е, and of 
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тс @cooadovixys, KEPNOX. Festschrift for 
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The aerial photographs (2, 3, 4, 6, 161, 
176, 177 and 238) were taken by the 
architect G. Tsaousakis. 

Photographs 182 and 184 by F. Boissonas 
were made available by P. Atzaka. 
Photographs 22, 112, 185, 241 and 242 
come from the Ch. Pateras, N. Molochas 
and S. Lazaridis collections. 

Photographs 60, 62, 66, 67, 147, 148, 149, 
152, 189, 231 and 234 were made available 
by che Commercial Bank of Greece. 
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